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Forever Is' Composed of Nows by Charles A. Smith. Virginia Biennial Medal. See Page 
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CURRENT EXHIBITION 


LEPRI 


UNTIL MAY 22ND 


1007 N. CLARK ST. e LOS ANGELES 46 e CALIFORNIA 


LOAN EXHIBITION 


ALBERT STERNER 


THROUGH MAY 


FRENCH & COMPANY 


210 East 57th St., New York City 
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THIS AMAZING LITHOGRAPH PRINT 


“Printed on the finest paper by America’s foremost printer, George C. Miller; 
signed by the artist, N. Whiteside. $3.00 per print. Suitable for framin 
or matting. Ideal for libraries, schools and offices. Size 12” x 16” 


ENCLOSE $3.00 FOR EACH PRINT AND SEND TO 
Newton Whiteside, 131 West 85 St., N. Y. 24, N. Y. 























DUVEEN BROTHERS, Inc. 


MASTERPIECES 
OF 


PAINTING 
SCULPTURE 
PORCELAIN 
FURNITURE 
TAPESTRIES 


GOTHIC - RENAISSANCE 
EIGHTEENTH CENTURY 


New York -: 720 Fifth Avenue 


MORRIS DAVIDSON, 
author of Understanding Modern Art K N O ED ib: E R 
and Painting for Pleasure, provides 


ESTABLISHED 1846 
AN 
PAINTINGS AND DRAWINGS OF MEXICO 
ro MODERN 
By 


This new book is a Ms ~ x M A N 
brilliant presentation of 


the thesis that modern art 
is an organic development 
based on true tradition rather 
than a mere expression of re- May 4-22 
bellion and the desire to shock. 
In it Morris Davidson surveys the 
entire subject of modern painting from 
his own experiences—esthetic, social, and 
economic—as a practising artist and as a 
teacher at his nationally famous Province- 
town School of Art. With 80 pages of illus- 
tions. $5.00 at all bookstores, or from 


COWARD-McCANN, INC. © 2 W. 45th St., New York 19 
y |, 1948 
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Berlin Newsletter 6 
ROSENBERG GALLERIES ln A 


16 East 57th Street, New York Ectablichead 1878 BERLIN: — My new title “Turope 


Correspondent” looked very impreggiy 
from over here. Now, if the Russiay 
would let me out of Berlin, I might jj 
able to do something about it, Wh, 
a week we had! I couldn’t dwell t 

PAINTINGS BY much upon art for thinking about o% 
skins. And that seems to be the sit 
tion among German artists today, Jy 


when things were easing up a bit, 
minute increase in rations, a mild wi 
e ter and dropped prices in the blag 


market, then the cold war has to bres 
into uncomfortable crackles. Their Spit 

its were beginning to rise, too, and t 
May 5 -22 were actually starting work with a di 
light somewhere ahead to keep the 
from utter oblivion. I had three artis) 
working in our studio the day the traip 
stopped running and the Russians cam 
ed down at the Brandenberger 1 
SCULPTORS GUILD INC scaring the Germans to death and cay 
, f ing panic buying among the American 


OUTDOOR SHOW — TENTH ANNIVERSARY Fear of another war leaves the Ge 


: man people stunned. Savage in 
May 7th through June 18 Washington Square North 


hatred of the Russians, they know th 
Open Daily and Evenings Including Sundays (Just West of 5th Avenue) it would be the death of the Germ 


: people if left stranded by the Amey 
Contemporary American Sculpture cans. Since all of us are now living, 








MEMBERS Jean de Marco Minna Harkavy Gwen Lux Louis Slobodkin 


Jose Ruiz de Rivera Cleo Hartwig Oronzio Maldarelli Mitzi Solomon an island = the Red Sea, I tried 
Harold Ambellan Lu Duble Milton Hebald Paul Manship David Smith take our minds off the serious mome 
O'Connor Barrett Frane Epping Milton Horn Berta Margqulies Cesare Stea i 4 
Doris Caesar Clara Fasano John Hovannes Dina Melicov Mary Tarleton by talking about a land, only for 


Rhys Caparn Herbert Ferber Paul Hyun David Michnick Harold Tovish ists. If some Noah would only buy a 
Harold Cash Hy Freilicher Margaret Brassler Kane Ward Montague Dario Viterbo i 4 
Albino Cavallito Mark Friedman Nathaniel Kaz Frances Mallory Morgan Marion Walton island somewhere and lead on the 


Cornelia Van A. Chapin Arnold Geissbuhler Ellen Key-Oberg Hugo Rebus Bernard Walsh ists, two by two. We kicked that ide 
Robert Cronbach Maurice Glickman Joseph Konzal Bernard J. Rosenthal Nat Werner r i i 9 
Louise Cross Vincent Glinsky Lillian Landis Charlies Rudy Anita Weschler around for a while during that d 


Richard Davis Aaron J. Goodelman Winifred Lansing Robert Russin Warren Wheelock hour in Berlin, while Dick Howard w 
Jose de Creeft Dorothea Greenbaum Robert Laurent Charles Salerno Nina Winkel i ; 
Marina Nunez del Prado Chaim Gross Seymour Lipton Helene Sardeau Viadimir Yoffe tangled himself from Washington te 


Koren Der Harootian Genevieve Karr Hamlin Thomas Lo Medico Concetta Scaravaglione William Zorach type and those 202 pictures from Be | 
lin’s Kaiser Friedrich Museum. 
Washington hasn’t been very co-0 
erative with MFA & A in regards § 
this $80,000,000 worth of borrowed aj 
NEWHOUSE GALLERIES |] wr ccmrey foci 
The newspapers have spread the ne@ 
INC. far and wide; the Art Dicest staff gol 
: down en masse for a first and last lo 
Established 1878 like nearly 900,000 other America 
Howard makes arrangements for a Gé 
° "4 > . . man art expert, Dr. Irene Kuehnel, 
Dystinctive Paintin § go to Washington (the first Germ 
9. authority to be sent as a represeni 
tive); more arrangements are Mi 
about the insurance, the shipping 4 
15 EAST 57th STREET NEW YORK exhibitions in Munich and Weisbad 
Finally a Russian-sponsored newspa 
calls up and wants to know where 
pictures are going. (As if we'd @% 


them!) Then, Washington decides 
be it wouldn’t be such a good idea ai 
all with the Russians acting so nag 


RECENT PAINTINGS To May 22 and wanting to inspect our trains. % 
oe more cables to Washington. (See Pa 


7, Si 
e a R L G A L L E R i E S “a. connie think? TI 
32 East 58 Street, New York 


we should keep the pictures until tim 

are normal and Germany can go #8 

to trying to be a nation without t 

assistance of the Russians. These 

The DOWNTOWN mM Star boys left such a wide swath 


looting and raping through Ge 


that every ravaged citizen realizes U 

JA K Uncle Joe has very little respect ! 
private or public property. We 

those 202 pictures for safe - keep 


Exhibition of New Paintings ~~ while the Russians have helped thé 


selves to nearly a_ million objet 
32 East 51 St. © New York 22 = Those are MFA & A figures. T0 
[Please turn to page 
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_ AND WATERCOLORS 


By 
SELECTED 


AMERICAN 
ARTISTS 


During May 


MILCH GALLERIES 


55 EAST 57th STREET 
NEW YORK 22, N. Y. 


recent paintings 


y co-( 


yards 


xed 


he neq) 
taff gem 


last lo 
erica 
ra 
>hnel, 
Ge 
resent 
"e 
ving é 
>isbad 
»wspa 
here 


wed al 


“Enter Scheherezade” 


Esther Flint 


CARTER 


UNTIL MAY 14th 


ARTHUR U. NEWTON 


GALLERIES 
11 E. 57th St., N. Y. C. 
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FIGURE PAINTINGS BY 
ENGLISH 
CONTINENTAL 


and 
AMERICAN 
Artists 


ROBERT C. VOSE GALLERIES 


Est. 1841 
559 Boylston Street Boston 


Recent Paintings During May 


ANNA E, MELTZER 


CORTLAND GALLERY 


(CORTLAND FREE LIBRARY) 


Cortland New York 
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“Not So Evergood” 

Sir: I was shocked to see the heading 
on Philip Evergood’s review in your April 
15th issue. As you know, we never make 
it a practice to indicate to critics how 
they should feel about the work of an 
artist. However, to treat with such flip- 
pancy, if not malice, the work of a man 
of Evergood’s creative stature and con- 
tribution to American art, by punning 
disparagingly on his name, is quite un- 
fitting for an art magazine. It is disturb- 
ing that you should permit such seeming 
arrogance ‘and we think that it’s not only 
humiliating to the artist, but a serious 
indictment of the character of your criti- 
cism. The body of the text is inconse- 
quentiai enough, but the heading certainly 
shows the paucity of imagination with 
which this painter’s work was considered. 

—HERMAN BARON, Director, 
A.C.A. Gallery. 


Ep.: No disparagement was intended. 
The DiceEst critic thought the show very 
uneven, and I thought “Not So Evergood” 
explained her opinion. 


High Praise 


Sir: I have been constantly impressed 
with the conscientious integrity of your 
reviews and editorial policy. I may not 
always agree with your conclusions, but 
I always admire your honesty and ap- 
preciate your sincere desire to interpret 
contemporary art ideas. We artists, you 
may be sure, are grateful for sensitive 
and discerning critics such as Judith 
Kaye Reed. 

—LAWRENCE KUPFERMAN, 
Dorchester, Mass. 


Constructive Criticism 
Sir: I would like to mention my appre- 
ciation of Ben Wolf’s review of my cur- 
rent show. It was a sincere effort at 
really constructive criticism and, as such, 
was useful to me. 
—JOHN FERREN, New York. 


Best Possible 


Sir: I think the Dicest is the best art 
magazine anyone could possibly subscribe 
to. I like the write-ups on the different 
shows all over the country. Wish you 
could have one color reproduction each 
month. 

—TepD BurRNETT, Knozville. 


LOAN EXHIBITION 
Oils and Watercolors 


John aliens 


(1835-1910) 
Through May 15 


MACBETH GALLERY 
I! East 57th Street, New York City 


P. Matisse 


GALLERY 
40° E97 SF. 
NEW YORK 22 


reeent paintings 


through May 8 


WIFREDO 


LAM 


HOWARD YOUNG 


GALLERIES 


Old and Modern 


Paintings 


1 East 57th St. e New York 





Introduction to 


Chinese Art 
and History 


By Arnold Silcock 


A new, revised and enlarged edition 

of the standard book dealing with 

: all phases of Chimese art that links 
them with the main events in Chinese history by which 
they were inspired or influenced. With 4 color plates, 
32 halftones, 15 line drawings, and 2 endpaper maps. 
$5.00 


Sienese Quattrocento 


Painting 


By John Pope-Hennessy. “The small Italian city of Siena, 
one of the centers of early-Renaissance painting, produced 
more than its share of the artists of the period—such men 
as Sano di Pietro, Domenico di Bartolo, and Sassetta. This 
book, with its hundred full-page plates, gives a thorough 
survey of their work, and the brief prefatory essay is 
vivid and infermative.-—New Yorker, A PHAIDON 
PRESS BOOK. $6.00 


TREASURY OF 
AMERICAN DRAWINGS 


By Charles Slatkin and Regina Shoolman. “Extremely 
valuable . . . illustrated with fine examples from the public 
collections of the nation . . . a distinguished addition for 
scholars and amateurs."—JOHN S. NEWBERRY, JR., 
Detroit Institute of Arts. 163 plates of drawings. $7.50 


STILL-LIFE PAINTING 


IN AMERICA 


By Wolfgang Born. “Illustrated by first-rate plates, the 
book traces native still-life painting from the Philadelphia 
School . . . to the present .. . Fascinating . . . a rewarding 
book to own and to study.".—-JAMES THRALL SOBY, 
Saturday Review of Literature. 134 plates, one in color. 


$7.50 


MATERIALS AND METHODS 
OF SCULPTURE 


By Jack C. Rich. “This is the book for which the student 
sculptor has been waiting . . . the most competent and 
comprehensive treatise I have yet seen . .. I heartily 
recommend it to every serious student of sculpture.”— 
CHAIM GROSS. 188 subjects in 63 pages of plates and 
with 17 figures. $7.50 


STYLE IN SCULPTURE 


By Leigh Ashton. A survey, for the non-professional, of 
the development of style in sculpture over the past thou- 
sand years. 38 pages of illustrations depict the different 
periods. 


at all bookstores 


OXFORD UNIVERSITY PRESS 
114 Fifth Avenue, New York 11 


SIX MASTERS 


OF 


POST-IMPRESIONISM 


THROUGH MAY 8 


MAX BAND 
GEORGE BIDDLE 


MAY 14-JUNE 5 


WILDENSTEIN and CO. 
INC. 


19 East 64th Street, New York City 


Paris Buenos Aires London 


19th CENTURY AMERICAN SHIPS 


EXHIBITION DURING MAY AND JUNE 


UNITED STATES REVENUE CUTTER McLANE 
Ca. 1835 
Oil on Canvas, 3142 x 36 


HARRY SHAW NEWMAN GALLERY 
AMERICAN PAINTINGS 


150 Lexington Avenue at 30th Street 
New York, N. Y. 
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German Paintings to Tour 


A CRUSADE, begun more than two years ago by the Dicest, 
to exhibit in American art centers the old masters 
Hfound in a German salt mine for the benefit of German 
children, has been won. 

According to Secretary of the Army Royall and Chair- 
man Chan Gurney of the Senate Armed Services Commit- 
tee, these masterworks, which drew 964,970 to the National 
Gallery in Washington in five weeks (March 17 to April 
25), will be placed on exhibition at the Metropolitan Mu- 
seum in New York City around May 18, prior to starting 
2 national tour that will probably include Chicago, Phila- 
delphia, Boston and other cities during the year. Efforts are 
being made to import a few German curators to tend the 
collection as it brings cultural appreciation to America and 
American dollars to Germany. Most important of all is the 
fact that an admission fee (50c) will be charged, and the 
H net proceeds (and insurance has been waived) will be turned 

over to the American Military Government in Germany to 

buy medicine, food and clothing for German children. 
America has never stolen another nation’s art treasures; 
also, America has ever been conscious of its role, as the 
richest and most powerful country in the world, to be 
philanthropic to the unfortunates, no matter their creed or 
color. We do not hate the children of beaten Germany, nor 
do we aspire to enrich our culture by stealing their art 

(see Fulbright Bill, last issue). 

Surprisingly enough, it was a tough fight to obtain this 
simple piece of common-sense legislation, opposed as it 
}was by the Army, the State Department and a powerful 
group of art experts who signed a hasty petition accusing 
the United States of aesthetic rape. At the sub-committee 
session under the skilled chairmanship of Senator Wayne 

Morse, where I testified in Washington last week, Assistant 
Secretary of Army Draper made more sense. The Army 
wanted to send the paintings back to Germany immediately 
to use as a propogandic weapon for Gen. Lucius Clay; it 
seemed that America should use these paintings to prove 
that our promises are better than those of the Russians, who 
play art for keeps. 

Naturally, the whole controversy ended in a diplomatic 
compromise. Saving the face of Gen. Clay, our leader in 
Germany who promised back in February that the collec- 
}tion would be returned this month, is the agreement that 
30 of the paintings (selected on the basis of fragility, rather 
than quality) will be returned each three months, thus mak- 
ing a gesture that is thoroughly pointless except for political 
reasons. Therefore, the display at the Metropolitan will con- 
tain about 150 exhibits. 

How many will the exhibition draw in New York City? 
Speaking before Senators Morse, Robertson, Maybank and 
Fulbright, I predicted one million. This can only come true 
if the Metropolitan Museum, after its good work in Wash- 
ington under Easby and Jayne, decides to break a precedent 
and keep the museum open nights—for most New Yorkers, 
unlike the Washington tourists, work from nine to five. 

Art lovers in New York who are privileged to view this 
exciting collection should thank Sen. J. William Fulbright, 
without whose intelligent leadership these paintings would 
perhaps be destined for the Soviets; he was not a Rhodes 
| Scholar for nothing. Also Emily Genauer who is a born 
i ‘ighter for what she thinks is right. Also those Dicest read- 
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érs whose letters to Washington helped an editor who, at 
one time, constituted almost a minority of one. German 
children, helped by the exhibition of these great paintings, 
will be educated in the thought-process of democracy in 
humanistic action—the value of the individual. 


Tom Colt Resigns 


T SEEMS MOST APPROPRIATE that the cover of this issue 

should be devoted to a medal winner at the Virginia Bien- 
nial—Charles Augustus Smith’s beautiful flower subject— 
for this show dramatizes the end of Major Thomas C. Colt’s 
brilliant career as director of the Virginia Museum, On the 
eve of the exhibition Tom Colt announced his resignation, 
after 13 years of loyal and efficient service, to seek other 
challenges in the art field or its allied branches. 

Colt felt that he had completed his task in Virginia, a 
decision supported by convincing material evidence. During 
his administration—interrupted only by three years of war 
service with the Marine Air Corps in the Pacific—he has 
built an incomplete art museum building, without collections 
or visible means of support, into a vital, progressive institute 
that serves well not only the State of Virgimia, but just as 
actively leads the rebirth of art interest in the New South. 
When slow-speaking but fast-thinking Tom Colt tendered his 
resignation he had accomplished what few administrators 
could have done. He leaves behind, as of July 1, a monument 
to his courage, initiative and intelligence. é 

A measure of Colt’s success, as he fought in the State 
Legislature and inspired private art lovers to revive the once 
artistic leadership of the Old Dominion, is contained in the 
resolution of the Trustees accepting his departure. The reso- 
lution said in part: “The Board of Trustees desires to record 
its appreciation of the services of Major Colt as administra- 
tive officer and director of the Museum during the 13 years 
of his connection with the institution.” 

Tom Colt leaves Virginia with memories of many victories 
for liberal appreciation of art in the South. The director 
who succeeds him will have to be all wool and a yard wide; 
and such men are rare. 


Sculpture in the News 


HIS HAS BEEN a great fortnight for news of sculpture, the 

orphan of the arts. From Philadelphia comes an an- 
nouncement of the most important sculpture competition in 
the United States in years—the third Ellen Phillips Samuel 
international exhibition, to be held at the Philadelphia Mu- 
seum next year. Winning sculptors will receive $45,000 in 
commissions to complete the Samuel Memorial, and in addi- 
tion $20,000 has been allocated for purchases from the ex- 
hibition (see page 14 for details). 


In New York, the big sculpture event of the year will 
open on May 7 at 18 Washington Square North, a vacant 
lot just west of Fifth Avenue. This will be the Outdoor Show 
of the Sculptors Guild, marking the 10th anniversary of this 
most active of all U. S. sculpture organizations. Included 
will be work by 60 of the nation’s more progressive sculptors; 
the small admission fee will be well worth the charge, par- 
ticularly from architects (daily and evenings through June). 

Those who know the crusading spirit and creative worth 
of the Clay Club Sculpture Center will be pleased to learn 
the association has purchased a fireproof three-story building 
at 167 East 69th Street for its new home. This welcome news 
climaxes the campaign begun two years ago when eviction 
from 8th Street threatened the existence of this valuable in- 
stitution. The new quarters are three times the size of the old 
and will enable the Sculpture Center to extend its scope. 
Funds are now being sought to equip the Center; a contribu- 
tion could not be better spent. 


Illinois Events 
By C. J. Bulliet 


Cuicaco: —Challengingly realistic is 
the annual spring exhibition at the Chi- 
cago Galleries of the Association of 
Chicago Painters and Sculptors. 

Not that this group, which dates 
back to 1888 (though originally under 
another name), ever was radical in the 
direction of the abstract and surrealis- 
tic. But this time, the painters seem to 
have re-examined natural scenes, peo- 
ple and still-life objects in the deter- 
mination to give fresh slants that will 
answer charges of being in the rut 
made by the advocates of the Modern- 
ism that ran riot ridiculously in both 
the Chicago show and the American 
national show at the Art Institute in 
1947. 

Edithe Jane Cassady, against whom 
the accusation of being trite never has 
been placed, leads the procession with 
It’s Spring Again. Miss Cassady’s fel- 
low artists in the Association recog- 
nized the high merit of her picture and 
awarded her the gold medal given every 
year to the outstanding picture in the 
show. This distinction isn’t always pos- 
sible. There has been an “unwritten 
law” since the medal was inaugurated 
in 1927 to pass it around, never letting 
any one or two or three artists get the 
chronic habit of receiving it. The mira- 
cle this year is that Miss Cassady is 
not only eligible for the award but 
deserving of it. 

The other two prizes, awarded by the 
Municipal Art League, are less happily 
bestowed on Harriet Krawiec’s still 


life of Fruit and Marshall D. Smith’s 
portrait, Artist. 

Walter Krawiec, Chicago’s “master 
of the circus,” outdoes his expert self 
with Prancing Horse, a circus girl on 
its back, and a little group of clowns 
in the ring adoring the tights-encased 
rider. Maybe a bit melodramatic, but 
the sort of emodrama that warms the 
heart and does a minimum of violence 
to the head. 

Oscar D. Soellner’s Old Mill at 
Fullersburg verges on the abstract and 
even the surrealistic, but with no head- 
aches to the onlooker who would rather 
just feel emotions in front of a picture 
than strain his brain thinking. 

Winnifred Pleimling offers three of 
her favorite cats in surroundings of in- 
cense burners and Oriental gods, Where 
There’s Smoke, Eugenie Glaman, Chi- 
cago’s Rosa Bonheur, paints sheep in 
The Hickory Grove. J. Jefferey Grant’s 
Main Street, Galena and Rudolph In- 
gerle’s Smoky Mountain Escort are 
studies of places they are anxious to 
report rapturously. 

* * * 


Several pictures she painted last sum- 
mer in Prague, city of her birth, are 
included in an_ exhibition by Fritzi 
Brod, one of Chicago’s outstanding 
decorative artists, in the Palmer House 
Galleries. 

Loretto Church, Bohemia, St. Christo- 
pher and Old Bohemian Churchyard 
are all glimpses of the city that 
emerged from the second World War, 
only to be hidden again behind the iron 
curtain of its present Russian masters. 

Fritzi Brod has been prominent in 


the art life of Chicago since she came 
here in January, 1924, from her native 
Bohemia. In two art schools in Pragye 
and one in Vienna she had acquireg 
an enviable technique in clothing her 
women in picturesque native Bohemian 
costume. Of dark beauty, she is her 
own best model, and two of the paint. 
ings in her present show are self pop. 
traits. She is equally expert in present. 
ing the nude female figure decorati 

as witness in her present show, Flow. 
ing Tresses, a sorrowful and abjeetly 
contrite Magdalene. . 

She is author of two books on decorg. 
tive motifs, both published by fhe 
Stephen Daye Press, 200 Motifs ang 
Designs in 1945 and Flowers in Nature 
and Design in 1947. 


* * 


Paintings and sculpture by 40 mem. 
bers of the Chicago Society of Artists 
fill the beautiful new gallery in the 
Mandel Brothers department store. This 
is one of the handsomest galleries in 
town, realization of a dream of Jennie 
Purvin who, for several years, has 
labored faithfully to make the Mandel 
Galleries outstanding in the Chicago 
scene. A few months ago, Col. Leon 
Mandel, president of the store, listened 
to the persistent Mrs. Purvin, and now 
he is reported to be as proud as she 
of the new exhibition space. 

Emil Armin’s Wheat Hills, Edithe 
Jane Cassady’s Commuters, Frances 
Foy’s Bridle Path, George Josimovich's 
Along Calumet River, Julia Thecla’s 
Willow in the Rain and Gustaf Dal- 
strom’s The Boquet are outstanding in 
an exhibition where so much is good. 
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Virginia Biennial Presents Vital View of American Painting 


RICHMOND: — The Virginia Museum’s 
Sixth Biennial Exhibition of Contempo- 
rary American Paintings is an excel- 
lent show and a Satisfactory cross-sec- 
tion of present-day trends in art. 
Installed with taste and intelligence, 
the 187 pictures emphasize the char- 
acter of these various directions by 
having one gallery assigned to con- 
servative painting, another to abstrac- 
tions, a third to fantasy and romantic- 
ism, and so on. The general conclusion 
one reaches from the entire show is 
that conservative painting is becoming 
less traditional, while the artists who 
have been exploring the modern trails 
have found their directions and now are 
more concerned with refining their 
methods than with experimentation; 
revolution has settled into evolution. 

While the Virginia Biennials have 


always sought to bring together the 
best in current painting, including the 
big names, they also have taken pride 
in discovering new talent. About hali 
the show is invited by Director Thomas 
C. Colt, Jr., the other half is selected 
from those who take their chances with 
the jury. As often as not, awards and 
purchases are accorded lesser known 
artists who were not invited. This year 
is no exception—one John Barton Payne 
Medal was awarded to Charles Augus- 
tus Smith, comparatively an unknown, 
for his extraordinarily fine Forever Is 
Composed of Nows (see cover), while 
the other Payne Medal went to the 
veteran Henry Varnum Poor for his 
top-flight The Picture Hat. 

Both these canvases, together with 
Lamar Dodd’s poetic Winter Road, were 
purchased for the Museum’s Collection 


Population—3000: CarL GAERTNER. Recommended for Purchase 








by the Accessions Committee on the 
recommendation of the jury. 

The jury was composed of Alexander 
Brook, Xavier Gonzalez, George L. K. 
Morris, Waldo Peirce and Hobson Pitt- 
man (nominated by Peyton Boswell, 
Jr.). 

Unlike many of the top awards ‘in 
national exhibitions this season, these 
three prize- winners will meet with 
very few objections, certainly none 
from this reviewer. However, it must 
have been a tough job to select the 
other 17 paintings recommended for 
purchase, and a tougher one to pass 
up a number of exceptional canvases 
not recommended. The jury saw fit to 
choose a number of works which were 
not representative of the artists’ best. 
In this category, I list recommended 
entries by Paul Burlin, Julio de Diego, 
George Grosz, Edward Hopper, Gina 
Knee, Raphael Soyer and Everett 
Spruce. I could find no fault with the 
other recommendations: paintings by 
Perle Fine (although her cubist com- 
position seemed a trifle dated), Carl 
Gaertner, Eric Isenberger (an excep- 
tionally good example), Leon Karp, 
James Lechay, Hans Moller, Arthur 
Harry W. Schuech, Niles Spen- 


Osver, 
cer and Margaret Tomkins. 
It is too bad that George Morris was 


ineligible (being a juryman), for his 
large Indian Composition is by far the 
finest Morris I’ve seen, and one of the 
very best abstractions by any Ameri- 
can. Likewise, Alexander Brook’s rather 
monumental and traditional Plumes of 
Grass, a superb painting with unexpect- 
ed grandeur, was not in competition. 
It is hard to understand how the jury 
could resist Joseph Hirsch’s The Kiss, 
or the entries of Garo Antreasian, Al- 
fred Blaustein, Raymond Breinin, Ma- 


[Please turn to page 32} 
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The Young Student: JOHN LA FARGE 


La Farge Revisited 


HENRY ADAMS, in his now classic 
Education of Henry Adams, said that 
“Of all the men who had affected their 
friends deeply since 1850 John La Farge 
was certainly the foremost. ... La 
Farge alone owned a mind complex 
enough to contrast against the com- 
monplaces of American uniformity.” It 
is now a dozen years since the La 
Farge centennial show at the Metro- 
politan, and considerably longer than 
that (since the beginnings of the mod- 
ern movement here) since the artist has 
loomed very large in the mind of the 
general public as more than a “decora- 
tive” painter and designer. 

The current exhibition of La Farge 
oils, watercolors and designs, at the 
Macbeth Gallery, will serve as a re- 
minder that he was a great deal more 
than that as an artist, and that his 
cultivated taste, dynamic personality, 


Henry James by John La Farge 


passion for training and discipline, as 
well as the mind that Adams so ad- 
mired, made him one of the most pow- 
erful influences in 19th century Ameri- 
can art. 

It is also time to recall that La 
Farge’s experiments in optical effects 
foreshadowed Impressionism, that he 
“discovered” Samoa and Tahiti and 
used their decorative splendors before 
Gauguin; preceded Whistler in employ- 
ing the style of Japanese prints and 
exceeded him as a conversationalist; 
credited with being the first Ameri- 
can to abandon conventional browns in 
landscape and paint greens in full hue; 
is considered the father of American 
mural painting; was a member of the 
committee which planned the Metro- 
politan Museum, afd about whom, as a 
universal craftsman, Royal Cortissoz 
said: “Since the Renaissance there has 


‘ been no artistic genius more many 


sided than that of La Farge.” 

The rather thinly painted, decorative 
canvases and beautifully rendered wa- 
tercolor sketches for murals and stained 
glass are present in the Macbeth show, 
but for those who have forgotten that 
La Farge did much of anything else, 
there is a wealth of pleasant surprises. 
Here are such canvases as the sensi- 
tive Portrait of Henry James and the 
beautifully textured Wreath of Flow- 
ers, both executed in 1862; two flower 
still lifes that make a sun-and-shadow 
pair, share rich pigment, twin diapha- 
nous curtains and light. The pensive 
Young Student has an alarming faculty 
for reminding people of their own 
childhood. 

In addition to pleasures for the lay- 
man, this exhibition offers a wealth of 
instruction for the student who will 
take the trouble to read the lessons 
taught by an artist to whom neither 
versatility nor ill health interfered with 
disciplined hard work—always honest, if 
not always inspired according to cur- 
rent standards. (Until May 15.) 

—Jo GIBBS. 


Charles Seliger Scores 


Although Charles Seliger is only 22 
years old, he has been exhibiting his 
works in various 57th Street galleries 
since he was 16. He is the youngest 
painter to be included in the permanent 
collection of the Museum of Modern 
Art, and metropolitan newspapers and 
magazines have used such phrases as 
“a startling new talent” when referring 
to him. Many of the more fashionable 
collectors have bought his paintings. 
Previous to the current one-man show 
at the Carlebach Gallery, it happens 
that this reviewer had not seen Seliger’s 
work, and, in view of the rather ex- 
travagant advance notices, may be for- 
given for approaching the exhibition 
with a critical chip on his shoulder. But 
it is gratifyirig to report that the 
promise is fulfilled by this exhibition— 
the paintings and drawings are extraor- 
dinarily satisfying in many respects. 

Superficially, the paintings are in- 
teresting for their decorative qualities, 
per se, especially the rich and glowing 
color. But quite obviously, the content 
is the primary concern of the artist, 
not the composition. In fact, some of 
the patterns run alarmingly out of the 
picture, but it doesn’t seem to matter 
much. (Through May 6.)—A. L. 


The Wizard of the Ocean: Lam 


Wizards and Warriors 


IT WAS AT THE HOME of Lydia Cabrera 
that this reviewer, then visiting Cuba, 
first felt the powerful legendary under- 
current that runs deep in the person- 
ality that is Wifredo Lam. Seforita 
Cabrera, a Lam enthusiast and pa- 
troness, showed her collection of voodoo 
relics, awful in their fascination. It is 
much this same horror that is irre- 
sistable as Circe’s sirens of antiquity 
that bewitches the beholder when con- 
fronted with the Cuban painter's metier. 

Lam has at this point in his aesthetic 
journey that ultimately reached Paris, 
integrated the lessons of the contempo- 
rary French masters with his native 
heritage. How well he has succeeded 
is well evidenced in the present exhi- 
bition of the artist’s recent work at the 
Pierre Matisse Gallery in Manhattan. 
Lo Noce is prime testimony to the fore- 
going with its ritualistic connotations. 
The Wizard of the Ocean is grimly 
stark, employing an overwhelming cen- 
tral form to great effect. The Warrior 
is marked by universal feeling. 

Color per se appears in happier vein 
in the small watercolors than in the 
oils mentions. (Through May 8.) 

—BEN WOLF. 


Indian Portraits and Scenes 


As a lasting tribute to our American 
history, the Colorchrome Corporation 
is presenting a series of Indian Portraits 
and Scenes depicting contemporary In 
dian life, the last period of the Plains 
culture. They are reproduced in colof 
after watercolors and temperas by AF 
bert Jacquez, well-known painter of 
dians, who presents his subjects as Re 
saw them on their camping grounds. 1 

Among the scenes recorded are tie 
Stonen Sun Dance Camp, the cuttif | 
of the Sun Dance Tree, ceremonies 1) 
the Sun Dance lodge and the Indian 
Stampedes. Paintings and prints are @ 
view at Arthur Harlow & Co. : 


Loo Show Extended 


The exhibition of authenticated 
nese paintings at the C. T. Loo Gé 
lery (reviewed in the Apr. 15 DIGEST) 
has been extended until May 15. 


The Art Digest § May 





agundi “Special” 


CONSERVATIVE ART is not necessarily 
jemic art, if it transcends the lim- 
ons of technical glibness and deco- 

ss for their own sake. The Sal- 


‘character of the club, conservative, 
uit, on the whole, not academic. And 


4g hard to imagine picking 49 con- 
ervative paintings by contemporary 
ericans having more quality than 


‘Fer years Salmagundi has had the 
putation of being old-hat. While the 
wt world changed, the membership of 
e Club remained much the same in 
character, if not in personnel. Annual 
exhibitions, restricted to members, gen- 
etally have been mediocre affairs, par- 
tially due to the policy of hanging at 
least one work of any member sub- 
mitting. Progressive members were 
aware of this moribundity and, four 
years ago, inaugurated an annual ex- 
hibition to which certain works by non- 
members were invited. Members who 
wished to submit had to take their 
chances with the jury. The effect of 
this challenge has been discernable, not 
only in the quality of the special show, 
but in that of the members’ exhibitions, 
as well. , 
Responsible for the invited works and 
for the sifting of members’ submissions 
was a jury composed of A. Henry Nord- 
hausen, Syd Browne, Tore Asplund, Al- 
fred S. Mira, Stow Wengenroth, Henry 
M. Gasser and Norman Kent. 
Comprising the jury of awards were 
Harry Leith-Ross, Alfred Mira and 
Louis Jambor. They gave the First 
($300) Award to Alexander Brook for 
his semi-nude End of Summer, the $200 
prize to Andrew Winter for Seaward 
Cliffs, the $100 award to Ogden Pleiss- 
ner for Parisian Houses, and the Jack 
Kriendler Memorial Prize of $100 to 
William Palmer for his watercolor, The 
Ancient Sea, Rosario Gerbino and Clar- 
ence Carter received Honorable Men- 
tions. Brook and Palmer were invited 
non-members. (Through May 14.) 
—ALONZO LANSFORD. 


Mexico—Towards the Night: EUGENE BERMAN 


Eugene Berman Interprets Exotic Mexico 


PAINTINGS BY EUGENE BERMAN, at the 
Knoedler Galleries, indicate that the 
artist’s sojourn in Mexico has brought 
about a perceptible change in view- 
point, an emphasis on form that begins 
to place him, if labels must be used, 
in the ranks of the “magic realists.” 
Berman’s impeccable draftsmnaship and 
surety of brushwork continue fortunate- 
ly to increase the effectiveness of his 
canvases. Although he still clings to 
the cold blues that have predominated 
in much of his work, suggesting that 
he has some kinship with the “knight 
of the rueful countenance,” in many 
of the paintings steely grays and in- 
sistent blues are mitigated by warmer 
color discreetly employed. 

Two macabre still lifes, executed in 
the previous year, suggest Dali’s type 
of surrealism, but a recent canvas, The 
Volcano, place him in quite another 


Parisian Houses: OGDEN PLEISSNER. On View at Salmagundi Club 


category; in this landscape all literal- 
ism is avoided, yet the character of 
place is strikingly conveyed. This com- 
ment applies also to the romantic, 
Mexico—Towards the Night, an imag- 
inative translation of fact and fancy 
admirably blended. If, as the title af- 
firms, The Last of the Ophelias is ac- 
tually the last, it is a good exit for 
those oversized figure pieces, in which 
exaggeration of form and emotional 
content result in a capricious, rather 
than convincing, conception. 

The baroque architecture of Mexico, 
its exotic figures and unusual effects 
of light and color have been sensitively 
realized by Berman. Wall of the Dia- 
monds, Cristo Rey, and the Temple of 
the Shell must be specially cited. (Until 
May 22.)—MArRGARET BREUNING. 


Legends by Gelb 


A very noticeable trend among a 
number of American painters who have 
exhibited the past two seasons is an 
interest in mysticism. The latest to 
show this trend is Jan Gelb, in an ex- 
hibition of paintings, drawings and 
etchings at the Weyhe Gallery. Miss 
Gelb (her first name is really Jansje— 
she is of Dutch extraction—but she 
finds Jan more pronounceable) calls 
her paintings “legends without literary 
form,” which is accurate enough de- 
scription. 

Although she is not, strictly speak- 
ing, a surrealist, she does employ a 
form of automatism: having put a 
gesso ground on watercolor paper, she 
“plays around” with oil washes until 
some sort of form or shape suggests 
itself. Here her imagination, which pre- 
sumably is mystical, comes into play, 
and she develops the image into an 
idea and a well-rounded composition. 
It sounds easy, but the point here is 
that everyone doesn’t have the imagina- 
tion or the technical ability to make 
a good picture out of such a procedure. 
Miss Gelb has, and does. (Through May 
19.)—A. L. 











Secretary for Defense James Forrestal: RANDALL DAVEY 


Contemporary Portraits Pass on Review 


IN THE SPRING oF 1940, Town and 
Country published a feature spread en- 
titled “‘Who Will Paint Your Portrait?”’. 
Lois Shaw, of the 460 Park Avenue 
Gallery which handled occasional por- 
trait commissions for their artists, 
asked Editor Harry Bull if she might 
answer the question with an exhibi- 
tion. Bull doubted that 50 suitable con- 
temporary portraits could be found, 
but told her to go ahead and try. Not 
only was the exhibition a success, but 
Life magazine reproduced 25 of the 
paintings with an accompanying text 
on portraits as an American tradition, 
and, willy-nilly, the Gallery was in the 
portrait business. 

It soon became apparent that a gal- 
lery dealing exclusively in commission- 
ed portraits would fill a very definite 
need, so 460 became exactly that, 
changing its name to Portraits, Inc., on 
the way. ‘ 

The reason for the extraordinary suc- 
cess of the venture has been apparent 
in each of the large, annual exhibitions 
of Portraits on Review, including the 
current one. There is something for 
every taste. Prices range from $100 to 
$10,000, depending on size, medium and 
the reputation of the artist, and there 
is about as wide a range of styles and 
techniques, from the quick sketch that 
captures a fleeting expression of a 
child to the official portrait of the Man 
of Consequence. 

In judging such an exhibition it must 
be borne in mind that these works are 
commissioned and must first please the 
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person who is paying the bill. If an 
occasional piece of candy box fluff 
crops up, or one gets a bit bored with 
the conventionality of the Board Room 
portrait, the first responsibility rests 
with the taste of the sitter or the func- 
tion for which the picture was de- 
signed. That all works display a high 
degree of technical skill goes without 
saying. That many of them also qualify 
as works of art is, considering the re- 
strictions, quite remarkable. Even in 
the formal portraits of men, which are 
necessarily limited as to pose, clothes 
and even background, interest, one is 
almost invariably struck by forceful 
characterization, such as in Sidney 
Dickinson’s Mr. Elliot Smith, Leopold 
Seyffert’s Mr. Allan Bromfmann, 
Charles Baskerville’s Mr. Bernard 
Baruch and Robert Brackman’s Dr. 
Walter W. Palmer, among others. 
The most electric picture in the show 
is Randall Davey’s reassuring portrait 
of Secretary for the Defense James 
Forrestal, lent by the Navy Depart- 
ment. It is far better than any we have 
of the late President Roosevelt. Its 
power stems from the fact that there 
is no surface idealization, but instead, 
what appears to be complete under- 
standing and appreciation of the man’s 
character—fairness, force, stubbornness 
and straight thinking. Excellent, but 
very different in mood and execution, 
is Gardner Cox’s sketchy, genial like- 
ness of Judge Learned Hand. Both are 
a far cry from Brockhurst’s superbly 
painted General of the Army H. H. 





Arnold, static and lifeless with a fro, 
pink grin. ze 

Among the ladies, special omni 
ments are due Miss Ethel Ba 0 
by Paul.Clemens, Mrs. Ernest Ge 
by Eugene Speicher, Mrs. alla 
Snowden by Paul Trebilcock, Adele 
by Robert Philipp, Mrs. John Falags} 
Alexander Brook, Miss Ilka Cha 
William Draper, Joan by Guy Penge’ 
Bois and Miss Nancy Oakes by J 
Carroll. Lester Bentley, Margaret Fo 
Hawley, Greta Matson, Hester Mil 
Esther Williams and Lisel Salzer” 
some charming small enamels) do ¥% 
ticularly well with children. (Throg 
May 18.)—Jo GIsBs. 
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Proves His Promise © 


PAINTINGS BY BERNARD ARNEST inéli 
ed in large group showings have ¥ 
ceived much favorable comment; 
present showing, at the Kraushaar G 
leries, demonstrates that these arresting 
canvases were not flashes in the pan, 
but part of a consistent oewvre. Arnest 
is a good painter, his fluent brushwork}> 
building up design soundly in a totality} An Eci 
of impression and incorporating color 
and light planes in these designs. Most 
of all it is apparent that there is a 
definite congruity between the idea to 
be expressed and its means of expres- 
sion. 

The artist possesses a personal and 
compelling palette, the clarity and pur- 
ity of his colors enhancing each other, 
yet with no violence of contrasts. His 
work may be said to verge on abstrac- 
tion and to touch fantasy, but to retain 
veracity of forms and space relations. 

San Francisco exemplifies the artist's 
ability to seize on salient features of 
his subject, eliminating negligible ones. 
Other outstanding landscapes are Cape 
Fear, Landscape at Chilmark, Outskirts 
and two scenes of European devasta- 
tion. Two figure pieces are included: 
Man, scarcely coming off; and Nude, 
a superbly modelled form with glowing 
flesh tones and a sense of inner life and 
outer vitality answering each other. 
(Until May 15.)—MarGArET BREUNING 
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Nude: BERNARD ARNEST (Kraushaar) 
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yt An Ecclesiastic: Moroni. Lent by Minneapolis 


Progressive Worcester Museum Celebrates Its 


By Lawrence Dame 


WorcESTER:—The Worcester Art Mu- 
seum has come a long way since its 
‘I founding 50 years ago. It has become 
‘fan oasis of culture, an inspiration to 
greater esthetic efforts, in a city of 
-1200,000 persons primarily devoted to 
commerce and industry. While its own 
‘Fcollections are smaller than those of 
several other Yankee galleries, they are 
meticulously select in quality with a 
‘}warm, friendly museum atmosphere 
now embellished by a Golden Anniver- 
sary loan exhibition of notable merit. 
‘it (Until May 16.) 
The little old gentleman who liked 
‘ito putter around the antiquated rooms 
of the old Worcester Art Society before 
the turn of the century and who left a 
‘} $25,000 check on a table after every 
visit, would take great pride in current 
progress. He was Stephen Salisbury, 3d, 
who left not only the checks but a 
sizable part of his real estate fortune 
io found the present museum. Wise 

lads carried on after his death in 

W5. So Worcester’s prestige rose, and 
{ie current director, George L. Stout, 

laa no difficulty making the splendid 
Towings for a review of 16th and 
ih Century European art. 


/Mr. Stout chose this period because 

‘Tepresents a flowering of creative 

ergy in a time of comparative peace, 

hen influences rose which had much 

}do with the trends of art in later 

mes and gave foundations to our own 
ern styles. 

e 50th anniversary show is small 
iG choice. To my mind, the El Greco, 
Horation of the Shepherds from the 

Topolitan, is outstanding. I had seen 
'before, with its dynamic, writhing 

is, dramatic composition and vivid 
uors, but now it has been cleaned 
“a magnificent transformation has 
is OMe to pass. 

ther splendid masterpiece is the 
Venus and the Lute Player, also 

im the Metropolitan. Its placid tempo, 
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its grace and its treatment of light and 
shade make it worthy of a place of 
honor. From the Minneapolis Institute 
of Arts comes a Moroni ecclesiastic, an 
incisive portrait predominant in black 
and gray. Two other portraits, a tender 
character study of Dorothea Berck, wife 
of the wealthy burgher Joseph Coymans 
of Bruchem, by pleasure-loving Frans 
Hals, and a deeper, more mellow like- 
ness of the Pope’s Barber by Velasquez, 
from Wildenstein, emphasize the shal- 
lowness of most modern attempts at 
portraiture. 

Unusual to one who has seen so many 
Zurbaran studies of monks in Spain is 


Creation of Eve: VERONESE. Lent by Art Institute of Chicago 


Golden Anniversary 


a still life from St. Louis’ City Art Mu- 
seum. Amazingly realistic, sharply 
limned lemons, oranges and one evoca- 
tive rose, on metal platters or in a 
basket, compose a wide and hauntingly 
beautiful picture, full of lessons for still 
life painters of our era. 

Architectural in theme, but with 
great breadth in the handling of land- 
scape, is the Chicago Art Institute’s 
Poussin, St. John on Patmos, while 
Claude Lorrain’s Mill on the Tiber, 
from the William Rockhill Nelson Gal- 
lery, has a range of wondrous blues in 
sky and water, a feathery treatment of 

[Please turn to page 23] 


The unusual Redon, Te pécheur aliene (reproduced below) was a feature exhibit in 
the recent exhibition of “Paintings of Ships” at Durand-Ruel Galleries. The show, 
well arranged, proved very popular. Picasso follows at Durand-Ruel, opening on 
May 3. These will be new Picassos, never displayed before. (Reviewed next issue.) 








Earth Mother: SEyMourR LIPTON 


Two Modern Sculptors 


Two NEIGHBORING EXHIBITIONS of mod- 
ern sculpture—David Hare at the Kootz 
Gallery and Seymour Lipton at Betty 
Parsons—provide an interesting oppor- 
tunity to compare and contrast two as- 
pects of modern experimentation. 

Still under 30, Hare is essentially a 
fanciful sculptor whose ideas lead him 
hither and yon, sometimes turning him 
back to such a solidly-modeled work as 
Figure from Egypt, but more often 
leading him into the realm of surreal- 
ism as in The Magician’s Game. Less 
frequently he turns towards quite ele- 
gant and decorative abstraction, as in 
the excellent Woman Running Thru 
Landscape, a rectangular composition 
that is strong and well-organized. Occa- 
sionally Hare grapples with deeper emo- 
tions and subjects, but his work in this 
vein is generally less fresh and original. 

A more mature and impressive show 
is that by Lipton who exhibits 25 thun- 
dering sculptures on the themes of in- 
justice and tensions. Although Lipton’s 
idiom is, of course, the abstract, his 
works are highly communicative, of 


Woman Running: Davip HARE 





both his idea and the-emotional attitude 
surrounding it,’ a comparatively rare 
achievement these ‘days. His are strong, 
assertive sculptures that say, power- 
fully, something worth expressing. 
The skillfully-handled lead that forms 
the substance for most of his works 
also seems especially suited to his con- 
tent, while his ‘angular shapes with 
their sharp, poipted ends appear bor- 
rowed from a ferocious nature that 
forms the proper environment from 
which his devouring Molochs and em- 
bodiments of such states as Famine, 
Dissonance, and even Renascene spring. 
Both exhibitions continue until May 8. 
—JUDITH KAYE REED. 


Hord Honored 


THE AMERICAN ACADEMY OF ARTS AND 
LETTERS has chosen Donal Hord, San 
Diego, California, sculptor who works 
in unusual and rare materials, as the 
recipient of the 1948 Award of Merit 
and cash prize of $1,000, it has been 
announced by Paul Manship, president 
of the Academy. Voted annually to “a 
highly outstanding person in America” 
who is not a member of the American 
Academy or its parent body, the Na- 
tional Institute of Arts and Letters, 
the Award of Merit is given only once 
in every five years for sculpture, being 
given in other years for the Novel, 
Poetry, Drama, and Painting (last year 
Andrew Wyeth was the winner). 

There will be an exhibition of Donal 
Hord’s work at the Art Gallery of the 
American Academy at the time of the 
Annual Joint Ceremonial of the Ameri- 
can Academy and National Institute on 
May 21, when the award will be made. 

Hord is a member of the National 
Sculpture Society, the National Acad- 
emy, a recipient of the Guggenheim Fel- 
lowship in 1945, and a winner of a 
$1,000 Arts and Letters grant in 1942. 


Childlike Insight 


PAuL KLEE with childlike simplicity 
seemed unerringly to sense the inner 
life of the things around him. How suc- 
cessfully he combined this naivety with 
an intellectual interest in plastic prob- 
lems is currently proved in an exhibi- 
tion of his paintings at the Buchholtz 
Gallery, Director Curt Valentin has as- 
sembled a distinctive collection of ex- 
amples executed during the last decade 
of the artist’s life. It should be visited 
by all Klee fans. 

The Fruit well shows the artist’s 
aforementioned penetration. What first 
appears as a more or less arbitrary and 
amorphous shape attains profoundity 
when closely contemplated. Through 
the utilization of a pear-like form Klee 
has traced the miracle of birth and 
growth by placing at the fruit’s core 
an unmistakable symbol of embryonic 
life, its coming growth indicated. 

Interesting for its technique is Light 
Over Yesteryear, with its pointillistic 
approach giving movement to the forms 
that half hide within its overall pattern. 

Curiously enough Noble Precipice re- 
minded this observer of De la Fresnaye 
in the dispositior\of its masses, as well 
as color-wise. Klee appears as a dis- 
ciplined cubist in an unusual Plan of a 
Fortress. Prehistoric cave drawings ap- 
pear in Animals. Sophisticated primi- 
tivism marks Palaces-—BEN WOLF. 


Attention Sculptors! 


THE SAMUEL MEMORIAL COMMITTEE ap 
nounces the 3rd International hibi 
tion of ‘Sculpture, to be held at # 
Philadelphia Museum of Art during th 
summer of 1949, an exhibition thy 
carries with it the largest commissioy 
and prize purse—$65,000—ever offere 
in the field of contemporary sculptur 

Like its predecessors, held in 193 
and 1940, the exhibition has been 
ranged as a showcase for the work 9 
living sculptors, American and Evypp. 
pean. From the works invited for th 
exhibition a committee will choose foy 
to six artists to execute $45,000 worth 
of commissions. Those named will gol. 
laborate on sculpture for the third ter. 
race of the Ellen Phillips Samud 
Memorial, situated along the East River 
Drive in Philadelphia’s Fairmount Park 
In addition, $20,000 has been mat 
available for the purchase of work 
included in the show, 

The Memorial, which consists of 
“statuary emblematic of the history of 
America ranging in time from the earii- 
est in America to the present era,” is 
two-thirds completed. Sculptors who 
have already executed commissions, ag. 
gregating $94,000, are Robert Laurent 
Maurice Sterne, J. Wallace Kelly; 
Helene Sardeau, Heinz Warneke, Gas 
ton Lachaise, Wheeler Williams, Henry 
Kreis, Harry Rosin, Erwin F. Frey ani 
John Flannagan. Those chosen to co 
plete the remaining section will desigy 
works symbolizing American history 
during the 19th and 20th centuries. 

Although all works shown in the ex: 
hibition, which will run from May lj 
to September 11, 1949, will be by in 
vitation only, sculptors living in 
United States are invited to submii 
photographs of their completed. works 
The exhibition will be limited to 21 
works by sculptors living here and 
by artists living abroad. Americaij 
citizenship is not required. 


Sculptors who are interested in sub 
mitting photographs of completed wor! 
for review by the Committee on Selec 
tion, which comprises Henri Marceat 
chairman; Joseph T. Fraser, Jr.; Walke 
Hancock; R. Sturgis Ingersoll; Horae¢ 
H. F. Jayne and Sidney E, Martin, mi 
accompany each photograph with sep 
rate entry blanks. Photographs must 
bear the name and address of th 
sender, the dimensions and material @ 
the work. There is no limitation 0 
the number of photographs to be sent 
except that they must be of work 
executed since 1940. In inviting work 
for the show, preference will be givel 
to sculpture suitable for outdoor & 
hibition and executed in a permanet! 
or final material, 


For entry blanks and other informe 
tion write to Committee on Selectio?, 
Fairmount Park Art Association, Philé} 
delphia Museum of Art, Parkway ani 
26th Street, Philadelphia 30, Pa. Al 
photographs must be received prior ! 
January 15, 1949. 

Cost of transportation and _ insu 
ance on all invited works, from the 
place of origin to Philadelphia and © 
turn, will be borne by the Fairmou 
Park Art Association, trustee of t 
Samuel will. 
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For the Friends 


PHILADELPHIA :—For the 17th consecu- 
tive year, the art department of Friends’ 
Central School is presenting (through 
May 17) a comprehensive cross-section 
of the work of Philadelphia artists. The 
Annual, assembled under the direction 
of Hobson Pittman, is made up of 75 
paintings and sculptures that reflect 
most of the main currents in contempo- 
rary American art, ranging all the way 
from the completely representational 
to the abstract. 

Among the standouts are a delicately 
wrought Snow Scene by Francis Speight; 
Leon Karp’s sensitive, subtle Still Life; 
Peter Miller’s individualistic The An- 
cestors; June Groff’s flamingly colored 
Bird of Peace; Edith Scarlett’s very 
personal Street Scene; Mary Cochlin’s 
Heading Home; Albert Gold’s expertly 
handled In the Square, and strong can- 
vases by Antonio and Giovanni Mar- 
tino. 

Other outstanding Philadelphia con- 
tributors are Abraham Hankins, Eliza- 
beth Davis, Walter Baum, Dorothy 
Reese, Tom Bonstelle, Grace Gember- 
ling, Elizabeth Coyne, Norman Canton, 
S. Salko, Margaret Chrustie, Roy Nuse 
and Ralph Leward. 

Among the sculptors represented are 
Barbara Phillips, Raphael Sabatini, 
Frank Stork and J. Wallace Kelly. 


—FRANK CASPERS. 


Papsdort Paintings 


ALTHOUGH he has some unmistakable 
characteristics of the primitive, Fred- 
erick Papsdorf’s paintings, now on view 
at the Perls Galleries, deviate from the 
general primitive pattern on several 
points: they are consistent in quality 
and in approach; while frequently 
bright in color they are never gaudy; 
and they depend hardly at all upon the 
painted line. 

The current show, which is Paps- 
dorf’s third solo affair at Perls, indi- 
cates greater refinement and more sim- 
plicity, increased subtlety in color than 
previously. His paintings of still lifes, 
flowers and landscapes still have a 
frank air and a homely ingenuousness, 
however. Missing, this time, are his de- 
pictions of animals and people. I par- 
ticularly liked some of the flower 
studies, wherein Papsdorf was best able 
to exploit his good color-sense. (Through 
May 22.)—ALoNzo LANSFORD. 


Portraits of the Deep 


Dora Keen Butcher's paintings of the 
sea, at the Morton Galleries, present 
her restless subject in its varying moods 
and aspects. The artist’s fine percep- 
tion, supplemented by finished brush- 
work, render the limpid clarity of shore 
waters, the heavy mass and weight 
of onrushing surges, the tempestuous 
movement of waves harried by wind. 
These paintings are not decorative 
aquarelles, so much as dynamic records 
of the untamed powers of the great 
deep that deceptively allows a few mo- 
ments of placid calm to vary its toss- 
ing surface. . 

Miss Butcher possesses an appreci- 
able gift of leaving out non-essentials 
and including the salient details of her 
designs. (Through May 15.)—M. B. 
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Spring Fever: FRANKLIN Boccs. $500 First Prize 


Wisconsin Artists Celebrate Centennial 


Two YEARS AGO, Wisconsin State gov- 
ernment fathers asked that the art 
people do something about exhibitions 
for the 1948 State Centennial. The Lay- 
ton Art Gallery and Milwaukee Art 
Institute accepted the portfolio and, 
armed with a $3,000 state appropriation 
to cover prizes, they arranged an ex- 
hibition of 290 works (89 invited) from 
more than a thousand offerings. The 
prize money was awarded to 14 works 
by the jury consisting of Mildred Holz- 
hauer, James Lechay, and Ben Shahn. 

The show, “the largest and most com- 
prehensive exhibition of living Wiscon- 
sin art ever staged,” according to Bur- 
ton Cumming, Director of the Art In- 
stitute and chairman of the exhibition, 
includes most of the art media—oils, 
watercolor, pastel, scratchboard, pen 
and ink, sculpture in stone and wood, 
gouache, lithograph, etching. 

Prizes for oil paintings were won by 


Clematis: PAPSDORFF 
On View at Perls Gallery 


Franklin Boggs, Edmund B. Lewandow- 
ski, Fay Arrieh, Thomas Dietrick, Hed- 
wig Huhnholz and Walter Quirt. Water- 
color awards went to Donald Anderson, 
Charles W. Thwaites, Nikola Bjelajac 
and Karl Priebe. A marble won recog- 
nition for Alonzo Hauser; William P. 
White took money with an etching, 
John Wilde won with a drawing, and 
Wilfred L. Veenandaal with a casein. 

After May 3rd, most of the works 
will go on tour through Wisconsin, with 
a special selection being reserved for 
showing at the Centennial Exposition. 


Des Moines Art Center 


ON JUNE 2, the new Des Moines Art 
Center will open with appropriate cere- 
monies, which will continue for several 
days, and a selected loan exhibition of 
19th and 20th century French and 
American painting, plus an Iowa sec- 
tion devoted to the work of Russell 
Cowles, Grant Wood, William Palmer, 
Marvin Cone, Dan Rhodes, James 
Lechay, Stuart Edy, Humbert Albrezio 
and Mauricio Lasansky. 

This institution, designed for. func- 
tion as well as for beauty by the famed 
elder Saarinen, will be a thoroughly 
modern version of precisely’ what the 
name implies—an art center geared for 
the community which it serves. In ad- 
dition to a lively exhibition program, 
according to Director Paul Parker, 
there will be a practical art school 
for adults and children encompassing 
decorative as well as fine arts; a broad 
reference library for the general .pub- 
lic as well as students and the staff; 
a program of lectures and movies; and 
a chamber music subscription series, 
special concerts and possibly record 
programs. Organizational activities such 
as an Art Forum Clinic are already 
under way, with more in the making. 

A further report will be made after 
the Center is officially open. 
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Jungle at Night: ApoLF DEHN. (Purchase Award) 


Brooklyn Museum Stages Print National 


BROOKLYN:—There are not enough 
exhibitions of fine prints in the course 
of a season to establish a mean stan- 
dard by which to judge works in this 
field as easily as can be done in paint- 
ing. Therefore, the best way to eval- 
uate the quality of the Brooklyn Mu- 
seum’s second national exhibition of 
prints is to compare it to the first such 
show, which was held last year. Over- 
all, the two seem to be practically iden- 
tical in both character and quality, 
which is to say about equally divided 
between traditional and modern idioms, 
and extremely high in both esthetic and 
technical quality. 

At first look, the show seems to have 
considerably more modern than con- 
servative works; actually, the moderns 


just make more noise, as it were. Be- 
cause of their quieter and more familiar 
style, the more conservative prints are 
liable to be passed over rather cursorily 
in favor of the more original ones, but 
there are a number of the former cate- 
gory whose individuality and eloquence 
give one pause. 

Happily, this year’s group is less a 
matter of follow-the-leader than before, 
and the influences of Picasso and Wil- 
liam Stanley Hayter are discernible in 
only a few items. 

In view of this similarity in charac- 
ter, it was surprising to find, upon 
checking, that only 38 of this show’s 
158 artists were in last year’s exhibi- 
tion. However, of the 17 purchase award 
winners, two, James McConnell and 


View of Street in Pompeii. Engraving by Francesco Piranesi after 
drawing by Battista Piranesi. On View at Metropolitan Museum. 


Anne Ryan, had received the same hon. 
or before. The jury was different, being 
composed of Elodie Courter, Museum 
of Modern Art; Jakob Rosenberg, Fogg 
Museum; Carl Zigrosser, Philadelphia 
Museum; and the Brooklyn Museum's 
curator of prints, Una E. Johnson, 

The other purchase awards went to 
W. Roloff Beny, George Biddle, Dorr 
Bothwell, Carroll Cloar, Eleanor Coen, 
Adolf Dehn, Fritz Eichenberg, Antonio 
Frasconi, Riva Helfond, Martin Jack. 
son, Mauricio Lasansky, Alice Trumbul] 
Mason, Frances Senska, James Lovis 
Steg and Frank Vavruska. (Through 
May 24.)—ALoNzo LANSFORD. 


Ruined Pompeii 


WHILE CENTENARIES are not rare 
events in the art world, a Bicentennial 
is unusual, yet the Metropolitan My. 
seum is holding an exhibition to com- 
memorate the Bicentennial of the dis- 
covery of Pompeii. Discovery is a cor- 
rect term, for after the destruction of 
Pompeii by an eruption of Vesuvius, it 
remained buried in ashes and forgotten 
through the middle ages. Although 
workmen came upon traces of Hercu- 
laneum in the late 16th century, during 
some ordinary excavations, it was not 
until 1748, that an official excavation 
began, under the direction of Charles 
III of Naples. Pompeii’s ruins then came 
to light, and Herculaneum’s discovery 
came somewhat later. 

Early drawings made on the spot, 
depicting not only the ruined city, but 
many of the implements and furnish- 
ings of its everyday life were made 
by Giovanni Battista Piranesi, the street 
scenes later engraved by his son, Fran- 
cesco, in a series of remarkable prints 
shown here. These with the murals 
taken from the villa Borcoreale, on the 
southern slope of Mount Vesuvius, bring 
a vivid realization of the life and living 
of this once-lost city. In addition, many 
objects have been assembled from pri- 
vate collectors and from the museum's 
possessions of Roman life contemporan- 
eous with the flourishing of Pompeii, 
many of them similar to those actually 
seen and depicted by Piranesi. 

Through these inclusions of millefiori 
glass ware, engraved silver cups, ele 
gant toilet articles and bronzes, much 
of the character of the luxurious life 
of Pompeii may be visualized. 

The murals from Boscoreale particu- 
larly attest the graciousness of living 
in their decorative elegance. 

It is needless to comment on the im- 
mense aid the discovery of Pompeii has 
been to the archeologist and student of 
antique life. There is a side not often 
touched upon, however, that of the 
effect it had upon European design. 
We all have been familiar with the 
term ‘“Pompeiian red,’ but may not 
have realized that the influence went 
much further in the designs of furnish 
ings and furniture. 

In an adjacent gallery portrait busts 
of Roman times, the realistic portrayal 
of men and women from the Republican 
period to the third century A. D., have 
been arranged to complement the revel 
ation of the Pompeiian relics in the 
presentation of the people who lived 
in this once-luxurious suburb that dis 
appeared as completely as the Biblical 
“cities of the plain.” (Until May 23.) 

—DMARGARET BREUNING. 
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Modern French Prints 


THE FRENCH EmBassy’s Cultural Ser- 
vices once again offer the American 
art world an outstanding exhibition. 
On this occasion the show comprises 
the most comprehensive collection of 


modern French etchings, engravings, 
jithographs and woodcuts ever to ar- ' 
rive in this country. 
The number of exhibits on display is N OT J U S T A N A R T i S ya 
160, presenting a complete retrospec- 
tive of the modern school and including : 
works by 65 artists—from Daumier to He is the Founder, Leader, and Creator of the 
some of the youngest contemporaries. : 
No special stress or accent has been new movement in art known as: 
placed upon any one artist, since here 
three well chosen examples invariably 


give a quite concrete idea of the man. \\ ry 
Picasso, for instance, is strikingly well 
presented with three plates from the 
years 1905, 1922, 1929. ; 
The spacious and luxurious surround- 


ings which house the prints at 934 Fifth 


Avenue (headquarters of the Cultural 
Services of the French Embassy) are 
admirably suited to quiet examination MAY 10-29 
and study. d 
This exceptional collection was or- a 0 0 T Z 
ganized under the supervision of René 

de Messiéres, Cultural Counselor of the 


French Embassy, assisted by George 15 E57 
Binet of New York. It will circulate in 


the following cities: Milwaukee, June; | DRAWINGS Blume - Brown - Fett - Foy - Goldstein 

San Francisco, September; Los Angeles, By Greene-Melcarth-Seligmann-Tchelitchew 

October; Seattle, gag rise oe 

December; and also in Texas and New | TVIJRLA CHER BROTHERS 
—Rocers BorDLEY. 11 EAST 57th STREET NEW YORK CITY 


Daumier in Boston 


A large and unusually good collec- F R E N ( ; H D R AW I N G S 
tion of colored lithographs by Daumier hn 


is on view in the Albert H. Wiggin FROM FONTAINEBLEAU TO PICASSO 


Gallery of the Boston Public Library. 
Like other Daumier prints of this Through May 

kind, these are not color lithographs D E L } U S 116 E. 57th ST., N. Y. C. Plaza 9-5275 
but black and white prints that have 
been washed with color, but whereas 
most are touched up in crude tones for 
publication, presumably with Daumier’s 
permission, the Boston prints are 
thought to be proof prints executed as 
guides for a proper palette. The fa- 
miliar opaque colors are absent in 
favor of delicate and harmonious tones 
in most of these selections. 


Pen & Brash Winners E. & A. SILBERMAN 
As prizes, the winners in the Pen 8 s 


and Brush Club’s annual group shows GALLERIES, Inc. 
receive one-man exhibitions of their 


work. This season’s shows closed PAINTINGS—OBJECTS OF ART 


April 28. 32 East 57th Street New York, N. Y. 
Gertrude Nason’s oil paintings re- 
vealed an experienced hand at an indi- 


vidual style. The color and texture 

Suggested crayon more than oil. Sev- 

= of the close-knit compositions of 

arm and carnival scenes were rem- 

iniscent of Thomas Benton in their PAINTINGS ° May 10-29 
swirly rhythms, but not overly so. 

Regina Philips’ watercolors —rich in ‘ACA 63 E. 57, N. ¥ 

color, though not very fluid, consider- 
ing the medium—purveyed a pleasing PASTEL PAINTINGS 
decorative quality and a hint of humor 


in their depiction of Greenwich Village 
Scenes. Helen Miller’s etchings employ 
the traditional, uniform line technique, 


faintly suggest’ Rembrandt and perhaps @e JOSEPH LUYBER GALLERIES 
aude Gellee. Of smallish size, they 
all delineated landecapes.—A. L. 112 East 57th St., N. Y. C. (Tel. MU 8-3990) Open Wednesdays to 9 P.M. 


May |, 1948 17 


OILS & WATERCOLORS 


MARION JUNKIN 


@ JOSEPH LUYBER GALLERIES 


112 East 57th St., N. Y. C. (Tel. MU 8-3990) Open Wednesdays to 9 P.M. 


Thru May 8 
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George Morrison Debut 


" Ggorce Morrison, one of the young 
ot now associated with the Grand 
sntral Galleries, presents a striking 
of paintings at the 57th Street 
pranch galleries that promise even more 
ting work in the near future. A 
of mysteries and tension, as 
well as some thoughtful studio still 
lifes, Morrison works in a highly per- 
sonal palette of earth-tones that ranges 
from sombre to vivid. His forms are 
often broken up in analytical patterns, 
put without ever losing direct reference 
to reality. 

Outstanding among these recent 
paintings are Spirit of the Ocean, a 
large work that pits a prominent figure 
against a strong and curiously evoca- 
tive landscape; Subjugation, a group 
composition that is reminiscent of Rou- 
ault without being imitative; Nightmare 
and the still life of. Shell and Bones 
which share both sensuous and intellec- 
tual appeal. Self Portrait with Sophisti- 
cated Girl and Pilgrimage are among 
those works which seem less self-as- 
sured, while Shell and Starfish’ and a 
richly-toned Still Life are simpler es- 
says that come through with boldness 
and certainty. (Until May 8.)—J. K. R. 


Remembering Friedman 


An exhibition by the late Arnold 
Friedman, at the Marquie Gallery, cov- 
ers a wide range of time and reveals 
definite divergence between ‘his early 
and recent work. The flat planes of his 
first paintings may be recognized in 
Opera, a group of heads, but not his 
early low, muted palette. In this can- 
vas, as in his previous designs of flat, 
hardly substantiated figures, he ob- 
tained a definite sense of plasticity in 
the forms. The late work is carried out 
in heavy impasto of colorful forms, in 
a sort of amorphous insistence on sub- 
stance over design. In all his work there 
is an emotional content that he ex- 
pressed, not by abstraction, but through 
the grouping of realistic forms. (Thru 
May 15.)—M. B. 
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Jacqueline Lamba 

Pale, dry and thin color applied in 
geometric or rhythmical patterns make 
up the fanciful abstract landscapes by 
the French artist, Jacqueline Lamba, 
at the Passedoit Gallery. Miss Lamba, 
whose husband, sculptor David -Hare, 
is also exhibiting on 57th Street this 
fortnight, paints pictures of her idea of 
real and imagined scenes, breaking 
down her forms and patterns in capri- 
cious or arbitrary fashion. When she 
does not obscure her statement by un- 
necessary complication she achieves a 
certain sophisticated charm, as in Eve- 
ming or a simplified Little Forest. (Un- 
til May 8.)—J. K. R. 


Reisman’s City Genre 
Philip Reisman combines his love of 
city genre with a broad approach, as 
evidenced in his current show at the 
ACA Galleries. Color is happily not 
as dour as exponents of this particular 
department are frequently inclined to, 
and Reisman demonstrates that one 
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does not have to employ mud to depict 
humanity. 

A canvas titled Stuyvesant Housing 
is evidence of the artist’s interest in 
texture as seen in his handling of the 
debris in the foreground. Laundry Truck 
is competently brushed and brings to 
mind the late Jerome Meyers, though 
the work is far from imitative. Design 
is well combined with color in Fisher- 
man’s Shed, while a well pigmented 
Farm Stable is adroitly integrated. The 
artist’s forms are well realized in their 
weights and balances. (Until May 17.) 

—B. W. 


Siv Holme Searches 

Judging by her show now current at 
Bertha Schaefer Gallery, the Swedish- 
American artist, Siv Holme, is shopping 
around for a new approach in her paint- 
ing. She seems to be vacillating be- 
tween a sort of line drawing in paint 
and another style which. employs thin, 
indefinite areas of scrubbed-in color, 
neither one of which has much rela- 
tion to the bold, expressionistic figures 
she used to do. 

The line-drawing-in-paint pictures 
have a grayish monotone layer applied 
to the canvas, into which is scratched 
the drawing. The resulting picture is 
rather attractive but tentative, some- 
what suggesting Henry Moore, perhaps 
a little Paul Klee. The other, more 
colorful, style is too tentative to make 
much of. It is possible that Miss Holme 
is developing something interesting and 
new, but at the moment it doesn’t seem 
to have developed-far enough to judge. 
(Through May. 8.)—A. L.. 


Anne Poor’s Third 


Anne Poor’s third show, at the Amer- 
ican British Art Center, reveals her to 
be the serious and gifted artist one 
might expect the daughter of a painter 
like Henry Varnum Poor to be. And, 
unfair as it may. be to judge her work 
in relation to that of her father, it is 
inevitable for in both vision and ap- 
proach they are more than _ usually 
kindred. 

The exhibition, which would have 
benefited by editing, is large and in- 
cludes landscape, figure painting and 
still life—all earnest studies of form 
and color tempered by a poetic vision 
that takes them out of the realm of 
studio work to make distinguished, per- 
sonal statements. Outstanding .among 
the larger paintings are Self-Portrait, 
a big, rather oddly arranged composi- 
tion in sober tones of rose and: tan, 
that has somewhat the flavor of an 
Eakins portrait in its uncompromising 
honesty and dignity and Dogwood and 
Lilacs, a soundly-panited still life. 
There is reverent appreciation of na- 
ture in her sensitive landscapes. (Until 
May 15.)—J. K. R. 


Amy Jones Watercolors 
Watercolors by Amy Jones are now 
to be seen at the Ferargil Galleries. 
The artist combines a sensitive feeling 
for color with a highly developed tech- 
nique—which escapes virtuosity through 
the sincerity of her approach. Particu- 


larly effective are her brisk, quick im- 
pressions of Cape Cod which are re- 
freshingly original in attitude and a 
relief from the standard views of that 
overpainted part of Bohemia’s ana- 
tomy. 

Forsythia is outstanding with its sing- 
ing mass of yellows and soaring black- 
birds. The Net successfully exploits the 
calligraphy of low tide as does the 
debris of a loosely handled paper titled 
Aftermath of Storm (Through May 
10.)—B. W. 


Esther Flint Carter 


Softly - brushed, rather misty land- 
scapes and portrait studies that range 
in mood from sensitive youngsters and 
comfortable matrons to exotic costumed 
poses by Wadeeha Atiyeh, Oriental 
singer-dramatist, make up Esther Flint 
Carter’s exhibition at the Arthur U. 
Newton Gallery. Best among the. group 
are the portrait of red-haired young 
child, a Connecticut landscape and a 
series of sketches of Miss Atiyeh.' (Un- 
til May 14.)—J. K.R. 


Modern Americans 


Superior examples from the brushes 
of 20th century Americans constitute 
the present exhibition at the Rosenberg 
Gallery. Eeling by Karl Knaths-is a 
dynamic work with its tension created 
through the careful disposition of 
masses. Abraham Rattner shows one 
of his finer pigmental orgies titled Still 
Life with Old Shoes. The Old Barn by 
Max Weber is almost Cézannic in feel- 
ing, while Milton Avery’s ability to con- 
trol large areas with a minimum of 
form is demonstrated in Bouquet in 
Studio and Still Life with Derby. 

Marsden Hartley packs a plastic 
punch in regard to line and mass in 
Grapes and Pears. A Marin watercolor 
seascape and small examples inthe 
same medium by Diego Rivera round 
out the show. (Until May 15.)—B. W. 


Lorian Abstractions 


Paintings by Dolia Lorian at the 
Bonestell Gallery are abstractions»that 
differ in character. The greater num- 
ber possess a molto agitato movement 
of color and linear rhythms playing 
felicitously into each other. The high 
notes of the palette in- these canvases 
undergo subtle variations, coral red 
merging into salmon pink or greens 
hovering between green and blue. Hues 
are effectively contrasted, as in the all- 
over pinkish red of Sea, Grass and Sand 
cut by a curve of acid green, or in the 
fusing notes of blues, reds and yellows 
intensifying each other in The Jitter- 
Bug. (Until April 24.)—M. B. 


Silberman Gives Encore 

Charles Silberman, who impressed 
57th Street with a vigorous debut ex- 
hibition of watercolors three years ago, 
when he was 59, continues to paint 
exuberant studies of city and country 
life. His recent paintings, at the Nor- 
lyst Gallery, bear such titles as My 
Tender View of Flatbush Ave., Bklyn.; 
The Friendly Neighbors or The Happy 
Pair and depict just such, in clear, 
fresh gouache, brightly-colored and ro- 
bustly handled. (Until May 8.)—J. K. R. 


Wolfe Club Group 


The ever-energetic ladies of the Cath- 
erine Lorillard Wolfe Club are holding 
their second exhibition of the season 
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at the 8th Street Gallery, until May 2. 
Figures and portraits are at a minimum 
in this show, the emphasis being on 
landscapes, marines and flower pieces, 
executed in a generally conservative 
vein. Among the oils, we checked Peon- 
ies by Nell Witters, strong in design 
and color; Dogwood, in which Kathryn 
Oller paid particular attention to ar- 
rangement and background; a simple 
Sunny Valley by Natalie Norris, and a 
large landscape titled The Kilbourne 
Comes to Town by Helen Savier Du 
Mond. The Fish House by Louise Nor- 
bury and Ogunquit by Anna G. Morse 
looked particularly good in the smaller 
watercolor section.—J. G. 


Activity at Argent 


The three galleries at Argent are 
again presenting that number of ex- 
hibitions—this time, two solos and a 
group. In the rear gallery are water- 
colors by Rosa Loesch, attractive land- 
scape paintings of Connecticut and 
New Jersey that achieve harmony 
through clean, clear color and well- 
designed, simplified form. Her co-ex- 
hibitor is Suzanne Porges, whose first 
New York show comprises a wide va- 
riety of subjects. Best in her group is 
a well-painted interior, The Artist’s 
Studio, an impasto Jungle and a pair 
of children’s portraits. 

In the center room, the gallery is 
showing graphic work by Italian wo- 
men artists, an exchange exhibition ar- 
ranged through the International Fed- 
eration of Business and Professional 
Women in England, Italy, Canada and 
South America. Works include those 
in traditional and mixed mediums with 
emphasis on conservative handling of 
subject. Although catalogues were not 
available at time of viewing we noted 
works by Mimi Quilici Buzzachi and 
Cornelia Ferraris. (All exhibitions con- 
tinue until May 8.)—J. K. R. 


Alf Stromsted Solo 


The paintings of Alf Stromsted have 
been seen—and made an impression— 
so regularly in the national exhibitions 
and group shows that it is difficult to 
realize that his current one-man exhibi- 
tion at Contemporary Arts is his first 
in ten years. Intensive war work, which 
kept the artist’s picture production 
down in quantity, did not interfere with 
its quality, and there is neither a feel- 
ing of hiatus nor abrupt change in his 
recent work. 

Loveliest of the new canvases are 
shimmering, lyric landscapes that show 
increased refinement in design (al- 
though they look simple), in subtle 
underpainting in pale colors, and in 
restrained use of delicate line, particu- 
larly noticeable in the semi-abstract 
Rock and a gently Cézannesque April. 
The same sensitivity marks an almost 
mystical Healer and the particularly 
well-designed Seven Aspects of Vera. 
(Until May 14.)—J. G. 


“Painter of Silent Places” 


Albert Groll, “the painter of Silent 
Places” as the Western Indians named 
him long ago, is holding his first one- 
man exhibition in 25 years, at the 
Grand Central Galleries. Now 81, the 
artist, whose friends and painting con- 
temporaries included Albert P. Ryder 


a 
a ad _ ome 


Crescent Moon: ALBERT GroL 


and Winslow Homer, is showing a group 
of recent paintings of the Arizona and 
New Mexico deserts, regions he began 
painting back in 1906, after an earlier 
affection for the Barbizon School had 
turned him to picturesque New England 
landscape. But if Groll has remained 
faithful to an early regional love, his 
style changed with the years until 
about five years ago, he began to sim- 
plify his composition to present starker, 
brooding scenes of imaginative appeal. 

Although most of his recent paint- 
ings are small to medium in size, they 
partake of the brooding grandeur of 
their subject. (Until May 15.)—J. K. R. 


Slavic Bogdanavich 


It is said that the Slavic peoples are 
either in the depths of despond or on 
the heights of exuberance, one or the 
other. If this be true, Borislav Bog- 
danavich must never paint while in his 
despondent mood. Certainly his cur- 
rent show at the Van Diemen Galleries 
gives a bright and happy espect of 
the world. He paints boldly, perhaps 
even heavily, but the colors are light, 
gay and airy, the subjects comprise 
Woodstock landscapes, figures in in- 
teriors and still lifes. (To May 15.) 

—A.L. 


Forsberg at Ashby 


Paintings by J. Forsberg may now 
be seen at the Ashby Gallery in Green- 
wish Village. Forsberg uses paint as 
though he enjoyed it. Painting With 
Arrows No. 4, with its spacial feeling 
aided through the pigmental handling 
of semi-opaque whites, is most success- 
ful. Purples dominate Painting With 
Arrows No. 1, while suspense is cre- 
ated in a work simply titled Painting, 
incorporating forms swimming in space. 
It will be interesting to watch the fu- 
ture growth of this member of the tal- 
ented Ashby group. (Thru May c 

—B. W. 


Mariano at Feigl 


Oils, gouaches and drawings by Rod- 
riguez Mariano form his third exhibi- 
tion, at the Feig] Gallery. This current 
work shows greater concentration on 
design and increasing freedom from the 
influence of Picasso. The flamboyance 
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and lushness of the artist’s palette are 
completely personal expressions and 
succeed in conveying the exotic charac- 
ter of his subjects. The gouaches are 
carried out with greater fluency of 
brushing, with much the same sensuous- 
ness of palette and lavishness of detail 
as the oils. (Until May 1.)—M. B. 


Jessie Arms Botke 


Impressive as always is the skill and 
knowledge which Jessie Arms Botke 
displays in her paintings of exotic birds, 
flowers and foliage, now on view at the 
Grand Central Galleries. White Pea- 
cocks and Magnolias, which contrasts 
the delicate tracery of the birds’ bridal- 
like feathers with the lushness of the 
flowers, and the colorful Cockatoos and 
Persimmons are examples that explain 
her appeal. (To May 8.)—J. K. R. 


Hilton Leech Exhibits 


Although his current exhibition at the 
Opportunity Gallery is his first New 
York solo, Hilton Leech is no newcomer 
to the art world. A staff member of 
the Ringling School of Art and direc- 
tor of the Amagansett Art School in 
Sarasota, Leech, a native of Connecti- 
cut, has long been identified with the 
group of Southern painters. 

Quite naturally, then, it is the South 
that Leech interprets in his current 
show, ranging with equal interest from 
the mangrove swamps to the shanties 
on the edge of town, from observations 
on land and water animals in their 
natural habitats to studies of shanty- 
dwellers and revivalists. An artist who 
combines a dramatic approach to sub- 
ject matter with affection for detailed 
depiction of texture and local color, 
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Leech is most successful in work like 
the grotesque landscape in Beach Bones 
or the portrait of decay in Dead Man- 
sion. (Until May 11.)—J. K. R. 
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Pennsylvania Dutch 


Entertaining paintings by Richard 
Peter Hoffman, a Pennsylvania Dutch- 
man whose watercolors are all drawn 
from the folk art of his ancestors, are 
on view at the Salpeter Gallery. Among 
the many pictures, which would look 
well adapted to fabrics and furniture 
decoration, are the nicely-drawn Amish 
School Girl, the olive-green, white and 
red designing in Barn Signs and Birth 
Certificate. More personal and in ro- 
mantic vein is the semi-abstracted 
Falling Leaves. (Until May 8.) 

—J. K. R. 


Marjorie Phillips, Luminist 


Marjorie: Phillips’ paintings at the 
Bignou Gallery express the candid plea- 
sure of the artist in the subject be- 
fore her, a pleasure that she conveys 
to the beholder of her works. One is 
reminded of Berthé Morisot, not by any 
similarity of subject or technique, but 
by the charm of femininity that is never 
allowed to degenerate into sentimental- 
ity, but colors her oewvre with charm. 

Mrs. Phillips is, since tags have to be 
attached to everything today, a lu- 
minist, but she is ‘also many other 
things, notably a fine space composer 
in which every detail takes its con- 
tributing place, and an artist whose 
skillful brush imparts substance and 
solidity to all the forms of her can- 
vases. (Until May 8.)—M. B. 
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“Winter Scene’ by Hobart Nichols, P.N.A, 
(Price $10 unframed) 
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Los Angeles Events 


By Arthur Millier 


Los ANGELES:—Sueo Serisawa was 
“Artist of the Month” with a one-man 
show at Los Angeles County Museum 
when the bombardiers of his native 
land visited Pearl Harbor. This writer’s 
lead review in the Los Angeles Times 
on that fateful Dec. 7, 1941, praised 
Serisawa’s paintings. The following Sun- 
day I could report: “Not only did no 
visitor protest the presence of the ex- 
hibition, but many went out of their 
way to praise it.” 

Serisawa spent the war years in Chi- 
cago, Greenwich Village and Wood- 
stock. He only returned to Los Angeles 
last year and now his first exhibition 
since 1941 is at the Dalzell Hatfield 
Galleries to May 8. It reveals a changed 
viewpoint and a more formal procedure. 

This artist, now 38, was born in Yoko- 
hama, grew up in Long Beach, Cal., 
and has sold his paintings since he was 
16. Pre-war he painted landscape, still 
life and portraits in a_ rich-colored, 
light-and-shade style. 

The 1947-48 painting probes deeper. 
The surface lighting and the woven 
color-strands are gone. Almost half the 
17 paintings are of pensive girls beauti- 
fully posed pulling on gloves or in some 
other simple, natural gesture. Each 
girl seems to have paused in mid- 
thought. Color is now applied in large, 
separate and but slightly disturbed 
areas. Sensitive line drawing replaces 
the earlier modeling by color-tone 
changes. They are “slow” paintings, 
simpler, stronger and more colorful 
than the old ones. 

* * * 

The opening of Mid-20th Century 
Art’s exhibition of paintings by Lenor 
Fini was especially interesting because 
two of the subjects, Osa Munson and 
the beautfiul young Selznick importa- 
tion from Italy, Alida Valli, came in 
to see their portraits. In these, the 
aristocratic Lady Abdy, the 15th cen- 
tury-styled Decornation (some legend 
about dehorning a cat, apparently) and 
the several fantasies in which Fini’s 
torso emerges from tangles of rotting 
trees, shells and other bric-a-brac, she 
appears as a modern master of super- 
realism and fantasy. Such painting is 
far removed from her chic pictures of 
willowy youths. 

ob aE * 


The Art of Heroes exhibition, at Pasa- 
dena Art Institute to May 13, is the 
second showing of work done by vet- 
eran patients in the classes of Richard 
Sortomme, art instructor at Birming- 
ham General Hospital. The first show 
is now touring the country. 

Sortomme teaches people who never 
dreamed of painting how to draw vari- 
ous lines and tones with a watercolor 
brush, then he awakens their memories 
to scenes or events in their own lives 
which, after only a few weeks’ instruc- 
tion, they paint with astonishing con- 
viction and beauty. The results must 
be seen to be believed. 


Met Buys Schreiber 


George Schreiber’s watercolor, Age 
13, recently exhibited in the Whitney 
Museum Annual, has been acquired by 
the Metropolitan Museum. 
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For Sale: 
Paintings by Raphael Mengs 


Two portraits in pastel colors, one 
a man and the other one a woman 
(Couple); they are of extraordinary 
work and in perfect condition. 


Also: 


One bronze statue of each by Georg 
Kolbe, Gerhard Marks and Ad. G. 
Janensch. 


Write: Box 1517, Art Digest 
116 East 59th Street, N. Y. 22, N. Y. 
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Evelyn Marie Stuart Says: 

Art reviews are often so luscious, 
so precious and profound in rhyme 
and phrase that being obliged to con- 
template an illustration, giving an 
example of the work under discus- 
sion, comes as a shock. It recalls the 
old story about the Irish widow 
kneeling with her little son while a 
young priest delivered a tribute to 
the deceased, with whom he had been 
none too well acquainted. On the 
surprised ears of the widow fell the 
information that Mike had been a 
fine man, sober and tolerant, a good 
father and loving husband: At this 
the widow nudged her son and whis- 
pered, “Look around and see if there 
isn’t another carpse in the church.” 
If these art writers were, like the 
priest, unacquainted with the facts 
it would be different, but by a thou- 
sand subterfuges they betray them- 
selves as writing to be in style. If 
most modernistic painters were not 
so blind, they would be affronted by 
the faint praise and complete nega- 
tion so often embedded in these 
scholarly reveiws of their atrocities 
—or they would forbid reproduction 
of their work at the same time the 
review appears. 


Antonio Mattei Returns 

In 1937, Antonio Mattei headed an 
expedition of artists to Alaska. He must 
have acquired a taste for northern 
climes, for he now lives year-round on 
the Maine coast, painting the stark 
realism of New England and some of 
its gentler moods, as well. 

Mattei (pronounced Mattay) is cur- 
rently having his first New York show 
in three years at the Laurel Gallery. 
He has developed a method employing 
rich pigment and glazes on gesso panel 
which greatly increases the luminosity: 
I especially noted Maine Gothic, one 
of the stark realism variety, Wendell 
Phillips, a character-study of one of the 
artist’s Down East neighbors, and Sub- 
way, 3 A.M., which..shows unexpected 
suavity (as well as unexpected sub- 
ject) and simplicity of abstract forms. 
(Through May 7.) 

Just before the Mattei show, there 
closed at Laurel an exhibition of en- 
gaging and colorful watercolors by 
Muriel Coleman. They showed good 
style and individuality. (Closed April 
23.)—A. L. 


Worcester Anniversary 
[Continued from page 13] 


trees reminiscent of Corot and breath- 
taking perspective, from which many 
“moderns” from Barbizon times on- 
wards have learned much. 

Van Dyck is represented by a noble 
portrait of Sir Thomas Hanmer from 
the Cleveland Museum and a Holy Fam- 
ily and Angels from Eugene L. Gar- 
baty; a river landscape from the De- 
troit Institute by Hercules Seghers 
(1590-1638, Dutch) marks a shift from 
hackneyed fancy to rough-hewn realism 
in the early painting world; a Rubens 
ceiling decoration sketch from the Min- 
neapolis Institute is lifted high through 
sculptural forms and rich warm hues, 
and a Creation of Eve, by Veronese, 
from the Chicago Art Institute, has en- 
deared itself to many. 
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At Parke-Bernet 


THE PARKE-BERNET GALLERIES will de- 
vote two evenings, those of May 19 
and 20, to a sale of paintings, drawings, 
etchings, lithographs and_ sculptures 
from the Harris Whittemore and Frank 
Crowninshield collections. 


In the Whittemore collection, much 
of which has been on loan to the Bal- 
timore Museum, there are eight works 
by Monet, including Falaise Pres 
Dieppe, Les Nympheas, Vue de la 
Creuse: Temps Sombre and Cliffs Near 
Pourville, all of which were shown in 
Baltimore’s Contrasts in Impressionism 
exhibition in 1942; five paintings and 
three drawings by Mary Cassatt, includ- 
ing Mother and Two Children and 
Mother and Child Before a Window, 
which was seen recently in the Wilden- 
stein show; Two Studies of Mary Cas- 
satt at. the Louvre, shown at the Na- 
tional Gallery 1944-45, and other pas- 
tels by Degas; a small Pommes et 
Sucrier by Renoir; quite a number of 
works by Whistler, among them the 
much-exhibited The Sea (oil), and 
Flower Shop, Dieppe (watercolor). 


The Crowninshield group is particu- 
larly rich in the graphic work of Ma- 
tisse, where, among 58 lithographs, 
most limited to editions of 50, one finds 
Odalisque Assise (Grande Piece), Odal- 
isque Assise dans un Interieur and 
Odalisque a la Chemise Arabe, all seen 
in the Matisse retrospective at the 
Modern in 1931, and Grande Liseuse, 
largest of the Liseuse series. Other 
Crowninshield highlights are Rouault’s 
watercolor Head of a Woman and Bust 
of a Woman; Despiau bronzes, includ- 
ing heads of M. Arnaud, of which only 
two casts were made, and Dedé, illus- 
trated by Basler and Deshairs; Segon- 
zac’s Still Life in a Garden and Twi- 
light Landscape; and a Portrait of a 
Woman by Augustus John. An exhibi- 
tion will be held from May 15. 


Elected to the Academy 


At the General Meeting, held on Ap- 
ril 15, the following artists were elected 
Associate Members of the National 
Academy of Design: 

Painters—Alexander Brook, Peter 
Blume, Louis Bouche, John Carroll, Ed- 
win Dickinson, Ernest Fiene, Henry 
Mattson, Henry Lee McFee, Henry Var- 
num Poor and Zsissly. Graphic arts— 
Fiske Boyd, Howard Cook, Lewis Dan- 
iel, Helen W. Heller, Rockwell Kent, 
John Menthan, Hans Mueller, Benton 
Spruance and Prentiss Taylor. Sculp- 
tors—Jose de Creeft, Sylvia Shaw Jud- 
son, Henry Kreis, Ivan Mestrovic, Elea- 
nor Platt and Carl Schmitz. Watercolor 
—Henry Gasser, Hardie Gramatky, 
Dong Kingman and Emil Kosa, Jr. 

Also announced by the Academy was 
the purchase of two paintings, Patio 
Royal, New Orleans by Robert Philipp, 
and Lobstermen by Andrew Winter, 
through the Henry W. Ranger Fund. 
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{uction Calendar 


Friday afternoon. Parke-Bernet Galleries: 
paintings, English and American furni- 
Chinese porcelains property of Marsden 
"Perry. Paintings include View in the Isle 
y Wight, Near Northcourt by Turner; Mal- 
Hall, Warwickshire by Constable, described 
illustrated by Leslie and others; Landscape 
Figures and Cattle by Gainsborough; 
Landscape by Richard Wilson and Fish- 
m’s Family by Ibbetson. Furniture _in- 
Charles II limewood wall mirror by 
naling Gibbons; George II carved mahogany 
pentine commode with fitted dressing drawer; 
a» «€3OAnne,)6«Heppitwhite and Chippendale 
 @hairs, occasional tables, chests of drawers. 
bookcases. Exhibition from May 1. 

ay 8, Saturday afternoon. Parke-Bernet Gal- 
‘ : Paintings, French and English 18th cen- 
“wry furniture, tapestries. from the estate of 
4 late James W. Barney. Paintings include 
. in Ryckaert by Van Dyck; Louis Antoine 
@Artoise Duc d’ Angouleme as a Child by Joseph 
ae: The Elements by Hendrik van Balen and 
Jan Breughel; works by Bonington and Morisot. 
Statuettes by Clodion. Furniture includes Louis 
ZVI tapestry suite of three pairs of carved 
and parcel-gilded walnut fauteuils and a 
ecanape; Louis XV decorated black and gold 
lh lacquer bombé commode mounted in bronze 





























$j 





doré by Pierre Roussel; Louis amaranth and 

tulipwood marquetry occasional writing table 

by Leonard Boudin. Coalport Sévres vert pomme 

porcelain garniture of vaisseau and pair of 

elephant candelabra dated 1820; Louis XV 

bronze doré and carved rock crystal fontaine 
} with putsi figures. Exhibition from May 1. 


TRS i May 10 and 11, Monday and Tuesday afternoons. 
Parke-Bernet Galleries: Library of the late 
Thomas Bird Mosher. First and limited editions 
of the works of 19th century and contempo- 
rary English and American authors; press 
publications; autograph letters and presenta- 
tion copies from Robert Frost; first and other 
editions of Whitman, including an_ assembly 
of poems for Whispers of Heavenly Death with 
autograph manuscript revisions. Examples of 
Mr. Mosher’s own publications. 


May 12 and 13, Wednesday and Thursday after- 
noons. Parke-Bernet Galleries: Near and Far 
Eastern art, collected by Alexander G. Mosle. 
others. Chinese single-color and decorated por- 
celains and pottery of the Ming and Ching 
Dynasties; porcelain snuff bottles and mam- 
moth carved spinach jade two-handled bronze- 
form vase. Japanese tsuba, kozuka, fuchi- 
kashira and lacquer boxes. Chinese and Jap- 
anese paintings. Persian art including Rhages 

by and Sultanabad pottery, 12th to 14th centuries. 
Sassanid and Luristan bronzes. Oriental and 
Near Eastern textiles. Exhibition from May 8. 


May 14 and 15, Friday and Saturday afternoons. 
0? Parke-Bernet Galleries: American furniture and 
silver, collected by the late George M. Curtis. 
2 Late 17th century tables, chairs, chests, clocks. 
~ mirrors. Rhode Island three-shell block-front 
kneehole desk or dressing table; Chippendale 
carved corner cupboard; Rhode Island ma- 
hogany block-front chest of drawers with claw- 
and-ball feet; decorated white and gold banjo 
clock by L. Curtis, Concord, Mass.; tall-case 
clock by David Good. Pilgrim furniture; early 
C American silver including works by Abel Buel. 
Cornelius Kierstead, Hendrick Boelen and Paul 
ME Revere. Staffordshire, Whieldon, Oriental Lowe- 
stoft and other porcelain; Stiegel glass. Ex- 

hibition from May 8. 


May 17 and 18, Monday and Tuesday afternoons. 

Parke-Bernet Galleries: Books from the collec- 

.Y. tion of the late Frank Crowninshield, the late 

Mrs. Henry I. Riker, the late A. J. Kobler. 

others. First editions, French illustrated books. 

Americana, autographs and manuscripts, sets 

of standard authors, colored plates, press pub- 

lications. An important Lincoln letter and the 

} Julian Marshall copy of The Annals of Tennis. 
Exhibition from May 13. 

May 19 and 20, Wednesday and Thursday eve- 
| nings. Parke-Bernet Galleries: Modern paintings, 
‘AMES drawings, etchings, lithographs and sculptures, 

from the Harris Whittemore and Frank Crown- 
inshield collections. The Whittemore collection 
4-1095 | comprises eight works by Monet, three paint- 
est | ings and five drawings by Mary Cassatt, four 
drawings by Degas. a Renoir painting, works 
by Ryder, Carriere, Levy, Maufra, Redon. 
Twachtman and Whistler. In the Crowninshield 
collection are works by Segonzac, Rouault, 
Augustus John. Kisling, Covarrubia. George 
Grosz, Pascin. Exhibition from May 15. 


May 21 and 22, Friday and Saturday afternoons. 
Parke-Bernet Galleries: French and _ English 
« furniture and decorations, silver, Chinese art. 
ing from the estate of the late Mrs. William K. 
Vanderbilt. Eighteenth century furniture. 
1.95 


).00 Re : 
org) Print Collectors 
ee Quarterly 
For Sale. Complete Set. 
.¥ CC Also scarce back numbers. 
York @| J. H. BENDER Nevis, Minn. 
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_ Public Auction Sale May 19-20 at 8 p.m. 


IMPORTANT 
MODERN PAINTINGS 


DRAWINGS - WATERCOLORS 
PRINTS AND SCULPTURES 


From the 
HARRIS WHITTEMORE 


AND 


FRANK W. CROWNINSHIELD 
Collections 


Works by Monet, Mary Cassatt, Degas, Renoir, Ryder, Carriere, 
‘Levy, Maufra, Redon, Twachtman, Whistler. Also by Segonzac, 
Rouault, Augustus John, Kisling, Bellows, Grosz and Covarru- 
bias. Important group of lithographs by Matisse, excellent 
impressions from editions mostly limited to fifty copies; 
etchings, acquatints and lithographs by Pascin. Prints and 
drawings by Toulouse-Lautrec, Picasso, Chagall, Laurencin, 
Ganso, Ernest Fiene, Adolf Dehn, Siqueros and others. Four 


portrait busts by Despiau. 
Illustrated Catalogue One Dollar 
ON EXHIBITION FROM MAY 15 


Advance Announcements of Sales 
Sent Free on Request 
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»>< by Alonzo Lansford>—* 


The world has been rather good to 
James Montgomery Flagg, famous il- 
lustrator and misogynist who just closed 
his first 57th Street exhibition, but he 
is not particularly impressed. On the 
subjects of women and modern art 
especially Flagg goes to half-mast: 

Women:—“A cat is a woman’s soul 
with fur on it.” But, he added, “some 
of my best friends are cats.” A mirror 
in his studio has a sign reading: “Many 
other beautiful women have looked into 
this.” 

Picasso: “He stinks. I hate this mod- 
ern bilge.” To which he adds this non 
sequitur: “I like pictures that give 
pleasure and are beautiful.” 

Incidentally, Flagg’s painting Some- 
thing She Ate? (reproduced in April 15 
DicEsT), which vents his ire on Picasso, 
was bought by Robert Garland, drama 
critic for the Journal-American, at the 
press preview of Flagg’s show (at the 
Ferargil Galleries). 

K * co 

There was a symposium at the So- 
ciety of Illustrators, the other night, on 
the topic “Fine Art in Advertising,” 
and I gathered from some of the re- 
marks that the commercial boys are 
afraid the easel painters are moving 
in on their field. I wonder. if they 
realize that the reverse trend is also 
taking place. Not only have certain 
57th Street “fine art” galleries been 
showing the wares of illustrators and 
cartoonists—James Montgomery Flagg, 
Norman Rockwell, Milton Caniff, et al 
—but at least two advertising artists 
have copped money prizes in national 
exhibiitons this season. 

Particularly interesting is the case of 


Commercial Design by Charles A. Smith 








Charles Augustus Smith, whose p 
ing (see cover) won a Payne Medals 
Purchase Award at the current 
ginia Biennial. For more than 20 yeg 
Smith has made his living design 
menus. advertising booklets and e& 
metic ads under the name of “Bong 
(see below). As a youngster he studia 
for about a year in the National Agag 
emy’s life class, otherwise has tanghj 
himself. 
His line of commercial art is no 
exactly the kind that makes a fa 
dollar, and Smith found the time t 




































































get around to fine art painting ong *MeY 
four years ago. Painting nights ap artists 
weekends, but incessantly, he has by could 
recently started to submit to nation¢ flower 
exhibitions. He has been rejected twig It n 
by his alma mater, the National Acaj. rently 
emy; was rejected once by Allied Ar} ‘eY 
ists, but accepted on another occasion for bi 
The same painting that Allied decline assidu 
was accepted by Pepsi-Cola, which, | beth | 
suppose, proves something or other the G 
Pepsi showed him twice, as did thg most 
Pennsylvania Academy, while recen bloory 
Corcoran and Whitney shows have hung Simpl 
his canvases once. man, 
That, together with the present Vig Work 
ginia Biennial, is the sum total of ‘houg 
Smith’s exhibition record. custo 
The purchase award at Virginia wa achie 
not only Smith’s first prize but also hi go 
first sale of an easel painting. For he 
commercial artist, he shows singula ae 
reluctance to sell his work. Tom Col ce 
Virginia Museum’s director, actuallj eteni 
had to do some fast and persuasivy first 
talking by long distance before the sur from 
prised and confused artist would par ests 
with his painting for a good price. Them] °Y 5 
on the train from New York to Ric _ 


mona for the opening reception, Smith 
changed his mind,.tore up the che 

and had to be persuaded all over agail 
by his business partner, who was at 
companying him! 

His paintings not being for sale 
Smith has no dealer. It’s just that i 
likes his paintings himself and want 
to keep them around. Having had th 
ice broken with the Virginia sale, how 
ever, may make a difference. He saji 
he has some sixty canvases that alt 
about as good as the prize-winner. 


“I knew I was slated for a fine ar 
career,” the artist quipped to me i 
Richmond, “when I discovered that ! 
just couldn’t seem to get to the offic 
before 10:30 A.M.” 


* * * 


Getting back to the symposium 4 
the Society of Illustrators, a distir- 
guished panel of experts gave thei! 
views. Paul Smith of Darcy Advertising 
was moderator; Elwood Whitney, al! 
director of Foote, Cone & Belding, gav# 
the agency art director’s viewpoint) 
Reeves Lewenthal, president of Asst 
ciated American Artists, carried thé 
ball for the easel painters, and, inc 
dentally, tried to put over the idea thal 
the public has better taste than generé 
advertising gives it credit for; and Rob 
ert Benney, painter, illustrator and wal 
artist, spoke from the artist’s anglé 
The discussion was hot, heavy and some 
times revealing, but the most amusil 
point was made by Moderator Smit 
who told of the artist who wrote in i 
Will the provision that he be cremate 
and 33 1/3% of his ashes be thrown! 
his agent’s face! 
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Regarding Boston 
c € 


By Lawrence Dame 

There’s something about the New 
England atmosphere that makes flow- 
ers seem brighter hereabouts and that 
makes hundreds of painters want to 
jimn them all the year round. Generally 
the pattern is a realistic one; if it is 

ible to put a blossom on paper or 
canvas so that an insect will want to 
light on it, the highest pinnacle of 
achievement has been reached for most 
artists of our Yankee scene. Thus one 
could almost cover most shows of 
flower studies blindfolded. 

It must be said for three women cur- 
rently exhibiting flower pieces here that 
they have fine drawing ability, a flair 
for bright, lifelike color and amazing 
assiduity in studying floral forms. Eliza- 
beth H. T. Huntington of Wellesley at 
the Guild of Boston Artists strikes the 
most original note with sharply defined 
blooms in near-Oriental patterns against 
simple backgrounds. Cora Cutter Well- 
man, at the so-called Boston Art Club, 
works hard to achieve likenesses, as 
though the flowers were fussy portrait 
customers. Grace Collier at Vose’s 
achieves a loose technique close to the 
impressionistic. 

Ninon Lacey at Boris Mirski’s has 
eschewed oils and watercolors to limn 
nature’s moods and people’s pranks in 
etching. Usually she takes photographs 
first of her subjects, and then works 
from them in her studio. Pattern inter- 
ests her most these days, as exemplified 
by stylized arrays of birds in trees. 
Bessie Creighton, also showing at Mir- 
ski's, is inspired like Sheeler by wide 


fields and silhouetted factory buildings. 

At Doll & Richards, Stanley Wood- 
ward, Rockport’s foremost marine 
painter, makes sea and rocks come alive 
to symbolize the ceaseless motion of one 
and the eternal resistance of the other. 
Woodward is at his best when he sim- 
plifies his elements of seascape. 

Panos Ghikas, not yet 30, is develop- 
ing into one of New England’s fore- 
most abstractionists, as his latest show 
at Margaret Brown’s proves. A teacher 
in New Haven, a graduate of Yale’s art 
school and the Massachusetts School of 
Art, he goes in for largish versions of 
essentials of the human figure twisted 
and convoluted to suit his imagination. 
Great intellectual exercise is apparent. 

At the Charles D. Childs Gallery, a 
young Chinese artist commingles an- 
cient oriental simplicity and occidental 
transparency to make a stunning wa- 
tercolor show. Chen Chi is self-taught 
and apparently unspoiled. His drawing 
is sure, his colors delicate but telling. 

Samuel Chamberlain, Marblehead 
painter, etcher, writer and photogra- 
pher, exhibits drypoint etchings at the 
Childs Gallery, with emphasis upon 
clean-cut French architectural subjects. 

A noted Russian landscapist, best 
known for theater sets, is Mystislav 
Dobujinsky at the Museum of Fine 
Arts. When he first came to this coun- 
try he had the patronage of Serge 
Koussevitzky, Boston Symphony con- 
ductor, and I think I gave him his first 
review, eight years ago. 


They Like Redein 

The Harry Salpeter Gallery an- 
nounces that 17 gouaches were pur- 
chased from Alex Redein’s recent ex- 
hibition. There were 19 exhibits. 


NOW AVAILABLE! 


Forty-Nine Nudes 


Kurt JUNGSTEDT, a Swedish artist 
whose decorative panels and stage sets 
have been widely acclaimed, is show- 
ing forty-nine drawings of nudes, at 
the Kleemann Gallery. And there is not 
a repeat in the number. That fact is 
owing to the immense variety that the 
artist has employed in his mediums, as 
well as in his arrangement of figures. 
The familiar notes of sanguine in con- 
tours become at times a pale rose, 
heavy dark outlines are used for one 
form and delicate tracery for another, 
while some of the drawings are car- 
ried out in bold cross hatchings that 
remind one of Zorn’s etchings. 

Some of the figures, such as Stretch- 
ing, seem to loom out of their environ- 
ing color distinctly, yet be a part of it. 
A reclining nude glows with orange 
tints of flesh and sharp contrast of deep- 
er orange-colored hair; Repose is an 
impalpable bluish figure stretched out 
at full length, and soundly modelled. 

The artist’s draftsmanship accounts 
for the vitality of these figures; his 
contour drawing suggests the flow of 
planes rather than cutting them de- 
cisively; his flair for decoration affords 
each design a striking arrangement. 
(Until May 15.)—MarGarET BREUNING. 


Anna Meltzer Exhibits 


During May, the Cortland Gallery, 
Cortland, New, York, is showing the 
work of Anna E. Meltzer. This exhibi- 
tion has been on a tour of the smaller 
cities in the East for the past six 
months. Anna Meltzer is planning a one- 
man exhibition for New York City next 
season. 
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The Antiques Collector 


“Prime Antiques and’ Their Current 
Prices.” Edited by Thomas Hamilton 
Ormsbee. 1947. New York: Robert M. 
McBride & Co. 419 pp. and 1,400 il- 
lustrations. $15. 


Billed as Burke’s Peerage of the an- 
tiques field, this ambitious volume, de- 
signed to be a standard reference work, 
provides a fascinating record of the 
tastes and means of American collec- 
tors of fine arts and antiques during 
the 1946-47 auction season. 

Illustrated are more than 1,400 of the 
most important articles sold at the 
Parke-Bernet Galleries in New York 
City and Samuel T. Freeman & Co. in 
Philadelphia (no other auction houses 
are covered), together with detailed de- 
scription, histories and prices. 

For the browsing layman the book 
has its interest too, as he turns from 
yet another bed on which George Wash- 
ington is said to have rested, a “rare 
Queen Anne Pennsylvania Elaborately 
Turned Maple Day Bed, early 18th 
century” which sold for $1,000; to a 
pair of 18th century French porcelain 
goats, which sold for $1,900; and then 
to a Gothic Virgin of the 14th century, 
which someone bought for only $375. 


Print Prices Paid 


“American Print Prices Paid — 1947.” 
Edited by Richard B. Holman. 1948. 
Boston: Holman’s Print, Shop. 65 pp. 


In a disarming foreword the author 
explains the purpose of his compact and 
inexpensively-printed volume; and also 
manages, in surprisingly brief space, 
to present a very interesting and clear 
picture of the American print market 
during the 1947 season, as it was re- 
vealed at 39 sales at the Parke-Bernet, 
Kende and Plaza auction houses. 

Remarking that too often authorities 
writing on fine prints seldom condescend 
to include such crass information as 
the price a print brought, Mr. Holman 


Fine Arts; Herbert P. 
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THE NORFOLK ART SCHOOL 


OF YALE UNIVERSITY 
(ELLEN BATTELL STOECKEL FOUNDATION) 
. Norfolk + Connecticut 


1948 SUMMER SESSION — AUGUST 11-SEPTEMBER 15 


Individual instruction in Drawing and Painting. Limited enrollment. Tuition $75. 
A few Fellowships available for advanced students. 
Faculty: Director, Lewis E. York, Chairman, Department of Painting, 
Barnett, Principal Instructor, School of the 
Herbert J. Gute and Richard A. Rathbone, Yale School of the Fine Arts 
For further information write to: Mrs. S. HOTCHKIssS, 
School of the Fine Arts, Yale University, New Haven, Connecticut 


asserts that his compilation, 
providing a valuable record of 
should certainly increase interest 
print-collecting. In this, the first 
ume in a proposed series, he lists the 
title, artist, condition and price of 
European and American prints which 
sold for $5 or more, Among the prices 
paid during the season the editor notes 
the following highlights: 

An unusually large number of fine 
old-master engravings brought excep. 
tionally high prices while some fine 
old English mezzotints brought almost 
nothing; remarkable levels were reach. 
ed in sales of some 18th century French 
color engravings while 19th century 
lithographs continued a gradual de 
cline. 


15th Century Siena 


“Sienese Quattrocento Painting” by 
John Pope-Hennessy. 1948. New York: 
Oxford University Press. 33 pp. of text 
and 100 illustrations. $5.50. 


Although there are no color plates 
in this pleasure=giving: volume; this»is 
another distinguished: art: book, one:that 


combines scholarship and visual appeal 
to present an intimate picture of 15th 
century painting in the town of Siena. 
As the well known English author, 
John Pope-Hennessy, remarks in his 
foreword, the book is an anthology ofa 
special school of painting and not a 
history of quattrocento painting in gen- 
he has therefore wisely limited 
his text and illustration to compara- 
tively few works, revealing these in 
rather than spreading 
the study thin over a larger horizon. 

The result is a fine book that con- 
and character of the 
period—in an introductory essay and in 
a series of full page reproductions of 
works by Sassetta, Pietro Di Giovanni 
D’ Ambrogio; Giovanni Di Paolo; Sano 
Di Pietro; Domenico Di Bartolo; Vec- 
Neroccio; 
and others, all well reproduced in large 
black and white plates that include 


eral; 
full and detail, 


veys the feel 


chietta; Matteo Di Giovanni; 


many revealing details. 
* * * 


Archangel Press makes its debut in 
the field of art publication with an edi- 
tion of three block prints by Nell 
Blaine, young abstract artist associated 
with the Jane Street Group. Also pub 
lished this season by the Press, which 
is an 
edition of four collages by Victor de 


is located at 505 Fifth Avenue, 


Chattelerault. 


* * * 


Roger Fry’s Vision and Design, long 
out of print, is now available in a new 
edition published by Peter Smith, 321 


Fifth Ave., New York 16. Price, $6. 
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Jorcester Art Museum; 
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WU lea Viewpoint 





By Ralph M. Pearson 





Boston Sidesteps Another 
Bunker Hill! 


I have so far kept out of the Boston 
controversy on Modern Art (stimulated 
by the Boston Institute’s change of 
name from Modern to Contemporary) 
to see What others would say and par- 
ticularly how the artists who have made 
the Modern Movement in this country 
would respond to the challenge. The 
Boston moderns have now spoken out 
in bold defiance of the Institute’s capit- 
ulation to public confusion and in 
denial of its charge that ‘modern art 
has become both dated and academic.” 
Ralston Crawford has stated the genu- 
ine artist's position admirably in his 
letter published in the April 1 DicEst. 
And the New York artists are holding 
a forum on May 5 (by invitation only; 
the Modern Museum is lending its audi- 
torium, but not sponsoring the meet- 
ing). 

Some critics have seen in the Boston 























F 15th 
Siena, | edict a move paralleling Russian regi- 
uthor mentation; our esteemed editor has 





denied this point but approved the ac- 
tion otherwise as Single Talk in his 






0 : 
yt} editorial of March 1. 
n gen- The basic issues, it seems, are two— 
imited fundamentals and tactics. The funda- 





mentals of the modern revival, to one 
who understands: them, are universal; 
they are timeless and placeless. Break- 
ing with an art-less “art” of skilled 
copying, they return to the Grand Tra- 
dition of designed creation. To say 
modern art has become “dated and 
academic” is to announce that the 
authors of such a statement do not 
comprehend events of the past 50 years. 

Granted there is vast confusion today 
among public, artists and laymen mu- 
seum officials which obscures basic is- 














“bad” modern art. Granted there are 
charlatans and imitators masquerading 
under the modern banner. But so is 
there an impressive bulk of significant 
work which carries on the grand tradi- 
tion. Of course there should be severe 
appraisal, criticism, selection and edu- 
cation. Can these worthy ends be 
achieved by a craven retreat from the 
ideological battlefield? 

The Bostonians of Bunker Hill did 
not retreat. There was once a Tea Party 
in Boston which was a bold affirmation 
of a basic principle. Today again there 
is a basic principle at stake—in Boston 
and throughout the country. Art-offi- 
cial Boston has officially voted for dis- 
cretion as the better part of valor. The 

ton modern artists have approved 
valor as better educational and cultural 
tactics. The Boston Institute has abdi- 
cated leadership. The Boston artists 
have accepted that responsibility. 

The issue boils down to this item of 
fundamentals. What are they? Are 
they universal? Can there be general 

















75. agreement upon them? Long experi- 

ence has taught me there are positive 
; the answers to these leading questions. 
eum ; 





As we go to press a report comes in 
that the New York meeting of leader 
moderns is taking on an international 
aspect with support coming from dis- 
tinguished critics abroad. 


May |, 1948 














sues. Granted there is a vast bulk of ° 











For catalogue write to: OFFICE OF SUMMER SESSION, MILLS COLLEGE, OAKLAND 13, CALIF. 
ST 






THE ART STUDENTS’ LEAGUE OF NEW YORK 
SUMMER SCHOOL in Woodstock, New York 


Beginning June Ist and Ending September 30, 1948 


FOR THE MONTHS OF JUNE AND JULY 
Five Mornings a Week—Monday through Friday—8 A.M. to 1 P.M. 


Instructors Description of Class Tuition per Month 
Arnold Blanch . . . . Life Drawing, Painting and Composition . . $32.00 
Fletcher Martin . . . . Life Drawing, Painting and Composition . . 32.00 
Paul Fiene .. St bt") MEE Cec ata te : Sr 78 32.00 


Five Afternoons a Week—Monday through Friday—1:15 to 6:15 P.M. 


Instructors Description of Class Tuition per Month 
Yasuo Kuniyoshi . . . Life Drawing, Painting and Composition . . $32.00 
Sidney Laufman . . . . Life Drawing, Painting and Composition . . 32.00 


FOR THE MONTHS OF AUGUST AND SEPTEMBER 
Five Mornings a Week—Monday through Friday—8 A.M. to 1 P.M. 


Instructors Description of Class Tuition per Month 
Philip Guston . . . . . Life Drawing, Painting and Composition . . $32.00 
John W. Taylor . . . . Life Drawing, Painting and Composition . . 32.00 
EE I cg ahig ts 6s at wos he es eee mS 32.00 

Five Afternoons a Week—Monday through Friday—1:15 to 6:15 P.M. 

Instructors Description of Class Tuition per Month 
Karl E. Fortess . . . . Life Drawing, Painting and Composition . . $32.00 
Sigmund Menkes .. . . Life Drawing, Painting and Composition . . 32.00 


APPROVED FOR VETERANS 


Before May 24th—Write to Art Students League of N. Y., 215 W. 57th St., N. Y. 19 
After May 24th—Write to Art Students League of N. Y., Woodstock, UlsterCo.,N.Y. 


ART CLASSES COLUMBIA UNIVERSITY 


SUMMER SESSION Drawing and painting —— Richard M. Brown, Vincent 
Campanella, and Dong Kingman. Sculpture —— Oronzio 
Maldarelli and Ettore Salvatore. 


WINTER SESSION § INSTRUCTORS 


James Brooks Harry Carnohan 
Lorain Fawcett Gerhard Gerlach 


Dong Kingman Melvin Loos 

Peppino Mangravite Henry Meloy 

Oscar Ogg Ettore Salvatore 
Vincent Campanella Pompeo DeSantis 
Edward J. Frey John Heliker 

Frederic Knight Hugo Robus 

Ralph Mayer Hans Alexander Mueller 
George Picken Alan Tompkins 


REGISTRATION Summer Session —— July 1, 2, and 3 
Winter Session —— September 16 - 22 


For the complete Summer Session and School of General Studies Announcements conten 
other courses in Fine Arts address the Secretary, Columbia University, New York 27, N. Y. 


California School of Fine Arts 


DOUGLAS MAC AGY, Director 


SUMMER SESSION ee JUNE 21—JULY 30 


Guest Instructors: 


STANLEY WILLIAM HAYTER © HELEN PHILLIPS * EDWARD WESTON 
800 CHESTNUT STREET SAN FRANCISCO 11 











MORRIS 


DAVIDSO 


SCHOOL OF MODERN PAINTING 


MILLER HILL ROAD 


PROVINCETOWN, MASS. 


65 WEST S6th STREET NEW YORK 19, N. Y. 


MILLS COLLEGE SUMMER SESSION 


3 JULY - 14 AUGUST 








CR EAT iv Ee F. CARLTON BALL.......... Jewelery & eens PAINT WIT ad 
ART WHLIAM A. GAW ooo SPetmting ~FELIX RUVOLO 
WORKSHOP Fe Asoo oaere"secving © Guest Instructor 






Chairman: WILLIAM A. GAW 
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COURSES 


FINE ARTS 
PORTRAITURE 
LANDSCAPE 
ILLUSTRATION 
COMMERCIAL ART 
ADVERTISING 


APPROVED FOR VETERANS 


SAN DIEGO SCHOOL of ARTS & CRAFTS 


ORREN R. LOUDEN, Director 


6063 La Jolla Boulevard La Jolla, Calif. 
Telephone G5-6632 


the hans hofmann school of fine art 
52 west 8th street e new york city e phone gramercy 7-3491 


summer session 
personally conducted 
by mr. hofmann 
approved under G. 1. bill of rights 


provincetown, mass. 
june 14-sept.4 


SUMMER 1948 JUNE 17-AUG. 28 UNIVERSITY COURSES IN ART: 


Painting, Drawing, Art History and 
Art Education Given by the Follow- 
ing Regular Faculty Members and 


U N I Vv E R S i + Y Visiting Professors: 


FOR DETAILS WRITE TO EXECUTIVE SECRETARY Czaja, Mendelowitz, Mitchell, 
SUMMER QUARTER, STANFORD UNIVERSITY, cAL. Refregier, Rogers ..... . 


CORONADO SCHOOL OF FINE ARTS 


MONTY AT BEAUTIFUL CORONADO ISLAND DRAWING 
ON THE PACIFIC OCEAN PAINTING 


15 Miles to Old Mexico SCULPTURE 
LE WwW | S “APPROVED FOR VETERANS” MURAL & 
Summer Watercolor Seminar COMMERCIAL 
DIRECTOR 692 MARGARITA AVE., CORONADO, CALIF. ARTS 


SCHOOL OF FINE ARTS 


“The Leading School of Modern 
Art.” Approved for the educa- 
tion of Veterans under the G. I. 
Bill of Rights. 

Ozenfant Teaching 
208 E. 20th St., New York 3 


THE SCHOOL OF THE WORCESTER ART MUSEUM 
| 


MERGERT BARNETT 


S$ T U DIO | Summer Session — June 14-Sept. 4 
& t V E |! Brewster Street 
School of Provincetown, Mass. 


: ai Kenneth Campbell—Giglio Dante 
Creative Painting For catalog write—Studio Five, 5 Otis Place, Boston 8, Mass. 


- 


Summer Schools 


CONTINUING the geographical samp. 
ling of summer schools, begun in the 
last issue of the DIGEST, we come to the 
vast stretches of the country that lie 
between the two seaboards. 


Canada 


As do many of our colleges and uni. 
versities, the University of Alberta has 
for fifteen years, moved its summer 
School of Fine Arts to one of the most 
beautiful spots in the Canadian Rockig 
—Banff, on Lake Louise. Art takes its 
place along with weaving and design 
music, drama, ballet, playwriting ang 
short story writing, and oral French 
The general art course includes ‘Intro. 
duction to Painting, Advanced Land 
scape Painting, Life Drawing and Pair 
ing, plus a special professional courge| 
on Painting Techniques and Method 
conducted .by Frederic Taubes. There 
is also a University credit course for 
teachers and students seeking academic 
credit. 

In advising early registration, Direc 
tor Donald Cameron says that last year 
the school had some 600 students from 
every province in Canada and 22 states 
in the U.S., and many more were turned 
away for lack of accommodations. (July 
13-August 21.) 


Some Lake States 


Twenty miles north of Detroit in 
suburban Bloomfield Hills, the Cran- 
brook Academy of Art provides the 
highest quality of instruction in a plant 
designed to please the eye as well as 
facilitate serious creative work and 
study. After fundamentals are mas 
tered, students are encouraged to ex 
periment without prescription as 
subject matter, media or manner of 
expression. Courses are offered in cera: 
mics, design, drawing and _ painting; 
metal craft, weaving and textiles, and 
sculpture. A guest teacher, as yet um 
announced, will conduct a Survey of 


’ Modern Art as part of the curriculum. 


(June 21-July 31.) 

Over in Leland, Michigan, the Art 
Department of Michigan State College 
sponsors the Leelanau Summer Aft 
School, now approaching its seventh 
season. Regular college credits in paint 
ing (three or six hours) will be given 
to undergraduate and graduate students 
who present proper prerequisites. The 
faculty has not been announced as yet. 
(June 21-July 30.) 

The Layton School of Art in Mil 
waukee, which has an eight-weeks sum: 
mer term, claims that “Whether you 
are 17 to 70 or somewhere in betweel, 
whether you are a practicing artist 


CENTRAL PARK 
SCHOOL OF ART 


LIFE DRAWING, PAINTING 
COLOR COURSE. Catalogue D. 


ARTHUR BLACK, Director 


58 West 57 St., N. Y. 19 CO. 5-8708 


Julio de Diego Painting Classes, July 5 ® 
Aug. 6 in the old mining town of C 
City, Colorado, during Opera Festival 
Write for information to 
Vance Kirkland, Director 
University of Denver School of Art 


Denver, Colorado 


The Art Dig 





THE CLAREMONT 


SUMMER SESSION 


Graduate Institute of Art 


June 21 - July 30, 1948 
AN INTEGRATED PROGRAM OF APPLIED 
ART, ART HISTORY AND AESTHETICS 
Mittarp Sueets, Director 
isawa....Landscape and Figure Paintin; 
ee aire Mckee. Figure Painting and Still Life 


Albert Stewart Sculpture 
Richard Petterson Ceramics 


Goodwin Ames. 
Hhard Stephens. os 
For Information Write 
Director of Summer Session 
Harper Hall Claremont, California 


PHILA. MUSEUM SCHOOL 


OF INDUSTRIAL ART 


Practical courses in Art for Industry. 
Advertising, costume design, fashion il- 
lustration, teacher education, (degree) , 
illustration. Interior decoration and 
industrial design. Day, eve. Catalog. 
Broad & Pine Streets, Phila. 2, Pa. 


‘STILLWATER ART COLONY 


Stillwater - - - - - Minnesota 


July 26—August 28 


PAINTING, PUPPETS, PRINTS 
University of Minnesota 
credit thru Extension Div. 


PRATT INSTITUTE 
THE ART SCHOOL 


DEGREE COURSES—Architecture, Art Education 
CERTIFICATE COURSES—Advertising Design, Illustration, 
Industrial Design, interior Design, Textile Design. 
61st Year 
Catalogue upon request 


James C. Boudreau, Dean, B'klyn 5, N. Y. 
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Painting © Sculpture © Graphic Art 


Special Illustration Course 
Approved Under G. |. Bill of Rights 
Distinguished Faculty 
MAURICE GLICKMAN, Director 
250 W. 90th St., cor. B’way. S$C-4-9518 


"Study Art While Vacationing" 
with 
EUGENE SPIRO 


ILSE WEISSMANN - GLASSEL 


HELLA ARENSEN 
High class accommodation and excellent food @ Beautiful 
mountain spot © Courses from July 1st until Labor Day. 
Write for Booklet, Fred W. Glassel, Callicoon, N. Y. 


Walter 


ROTAN 


SCULPTURE CLASSES 
Afternoon, evening and Saturday groups. 
Portraiture, Figure Composition, Animal Study 
45 Christopher St., N.Y.C..14. WA 9-7910 


ATT ee Y) DIRECT PROJECT TRAINING 


Dress Design + Fashion 

{/ \ilustration + Interior 

Decoration + Cartooning 

Art Essentials » Commercial Art 

Illustration * Drawing « Painting. 

Day, Eve., Sat. and Sun. Classes. 
Write for free Catalog 


18 S. MICHIGAN AVE., CHICAGO 3, ILLINOIS 


ACADEMY 
of 
Aaah 


STANLEY 


WOODWARD 

OUTDOOR PAINTING CLASSES 
., July e August 

Address: Rockport, Massachusetts 


an amateur, a teacher, a veteran, a 
professional art student, or one who 
has never studied art at all, and what- 
ever your occupation or interests, you 
can find in Layton’s classes a variety 
of stimulating and satisfying activities.” 


Colorado and New Mexico 


The Fine Arts School of the hand- 
some, two- million-dollar Colorado 
Springs Fine Arts Center was estab- 
lished eleven years ago by Boardman 
Robinson, under whose direction it con- 
tinued until he retired last year and 
Jean Charlot, who will be in charge of 
the painting and mural workshops this 
summer, took over. Ricardo Martinez 
and Lew Tilley will both teach land- 
scape painting and life drawing, and 
Lawrence Barrett will conduct the 
graphic arts courses. All students must 


‘attend the weekly seminar conducted 


by the staff. The nine-weeks course is 
an intensive one, featuring field trips 
to the nearby mountains. For extra- 
curricula activities is an 18-hole golf 
course, many tennis courts, horseback 
riding in the Garden of the Gods, ski- 
ing on Pike’s Peak or hiking on the 
mountain trails. (June 21-August 20.) 
The famous Field School of the Arts 
of the University of New Mexico, in 
Taos, is inaugurating correlated courses 
in painting, music and literature, de- 
signed to give a limited group of 40 
students majoring in any one of the 
three fields a thoroughly inter-related 
background on the other allied creative 
arts. Creative as well as survey and 
appreciation courses in the three fields 
are included in the 1948 program. The 
full-time faculty will be augmented by 
visiting lecturers, concert artists, guest 
professors, critics, and resident artists 
of the Taos area. (June 12-August 7.) 


Fogg Features Venice 


Fogg Museum of Art, Harvard Uni- 
versity, has chosen the 18th Century 
Venetian theme for the annual “Mu- 
seum Class” exhibition which opens on 
May 5. The show includes the topo- 
graphical painters Guardi, Canaletto 
and Bellotto who produced views of the 
city as souvenirs for the touring no- 
bility of Europe. Longhi and Piazetta 
are represented with the more intimate 
and sober aspects of the Venetian scene, 
and Tiepolo provides the spectacular 
background for the pageant city. 

Less well known painters, such as 
Carlevaris and Marieschi, further re- 
veal the breadth and fluent mastery of 
the 18th Century Venice. The exhibi- 
tion is rich in drawings in all media. 
The Fogg Collection has been amplified 
by loans. (Through June 10.) 


HIGH MUSEUM 
SCHOOL OF ART 


Non-profit. Member University Center of 
Georgia. Outstanding for professional work. 
Fine and advertising art. BRF.A. and M.F.A. 
degrees. Graduates make excellent records. 
Residential location.Summer school. Catalog. 


ROBERT S. ROGERS, DIRECTOR 
1262 Peachtree St., NE. ATLANTA, GA. 
AND ENJOY A 


P A i N VACATION, TOO! 


- + . at the Rutledge Bate Summer School in historic 
Rockport, Mass. Stimulating, colorful surroundings. Whether 
experienced or beginner, you'll receive sympathetic instrec 
tion from Mr. Bate, noted painter and teacher. For FREE 
iMustrated folder, write: Rutledge Bate, Pratt Institute, 
Ryerson Street, Brooklyn, N. Y. G. 1. Approved. 


Painting, 
Illustration, 
Design, 
Degree 
Courses 


SUMMER 


SCHOOL OF 
FINE AND szzzi 
APPLIED ART =i 


ALEXANDER BOWER, Director 
Catalog on request to 


97 Spring Street, Portland 3, Maine 
Approved under G.I. Bill 


COURSES BY MAIL in 
modern, creative 
Painting, Modelling, Drawing by 


RALPH M. PEARSON 


Author: The New Art Education, Experi- 
encing American Pictures (Harpers). 
OBJECTIVES 
Free emotional expression In color. 
Dramatic expression of form. 
Re-creation instead of copying. 
Resurrection of native design sense. 
Designed realism instead of naturallem. 
Civilized excitement in art. 


DESIGN WORKSHOP ... . Nyack, N. Y. 


Wayman Adams 
Shab A Summer School of Art 


In the Adirondacks at Elizabethtown, New York 
Portrait @ Lithography ¢ Etching 
Landscape @ Water Color @ Sculpture 
Season June 26th to September 4th 
Professionals and Amateurs 
For information, address: 
; John W. Pratten, Manager 


Elizabethtown, New Yor! 
SCHOOL 


LAYTON OF ART 


Painting, Illustration, Advertising Design, 
Fashion Illustration, Dress Design, Pho- 
tography, Industrial and Interior Design. 
Summer, Fall, Winter terms. Catalog. 


Charlotte R. Partridge, Miriam Frink, Directors, 
Dept. 558, 758 N. Jefferson St., Milwaukee 2, Wis. 


a Vermont Art School 
July & August 
Write 


Frank K. Wallace 


53 West 88th Street, New York City 24 


COMMERCIAL ART 


illustration, Layout, Lettering, Color; 

all techniques, including oil painting 

and air brush. 1, 2 & 3 Year Courses. 
Approved for G.I. Training 
Entrances Summer & Fall 1948 


THE RAY SCHOOLS 


116 South Michigan Ave. 


Noank Art School. . 


Creative landscape and 
figure painting ....... 
June 26 to August 28 


WALT KILLAM 


Box One Noank, Conn. 


Chicago 





NEW HOPE 
SCHOOL 
OF ART 


NEW HOPE, PENNA. 
JUNE 27 -SEPT. 6 


R. McClellan, Director 
WRITE 
408 E. COURT ST., DOYLESTOWN 
PENNA. 


summer session June 17 -Aug. 5 


University of 


GEORGIA 


write LAMAR DODD, Head 
Dept. of Art, Athens, Ga. 


SUMMER CLASSES 
PORTRAIT, FLOWERS AND OUTDOOR 
SKETCHING 


MARGARET FITZHUGH BROWNE 
vanreae (near ——— MASS. 


RITE MISS M. F. BROW 
"FOR CIRCULAR 


XAVIER GONZALEZ 


WILL TEACH PAINTING AT 
Wellfleet, Cape Cod, Mass. 


JULY ist - AUGUST 31st 
For Information Write 
Xavier Gonzdélez. 27 W. 67th St., N. Y. 23 


crafts 

pottery 

oil painting 
watercolor 
advertising art 
graduate study 
art survey 
drawing 


THURN SCHOOL 
OF MODERN ART 
E. Gloucester, Mass. 
Summer Session 


June 21 to Sept. 10 


Enter any time 


Approved under G.1. Bill of Rights 


THE OGUNQUIT SCHOOL OF 


PAINTING AND SCULPTURE 
OGUNQUIT © MAINE 
Approved under G. 1. Bill of Rights 


Robert Laurent - William von Schlegel 


July 5th to August 27th 
Write for catalog: WILLIAM von SCHLEGELL 
HARRISON, N. Y. 


KANSAS CITY ART INSTITUTE 


AND SCHOOL OF DESIGN 


Complete professional instruction in all branches of 
fine and applied arts. 12 new studios. All buildings 
modernized. Latest equipment. Dormitories. Day, night 
and summer classes. 10 acre campus. Catalog on request. 


Dept. 14, K. C. Art Institute, K. C. 2, Mo. 


WATERCOLOR 
Instruction by 


RUTH HAMMOND 


Studio at 1 Union Lane, Rockport, Mass. 
(Rear 105 Main St.) 


BURNLEY SCHOOL 


tL te Pn heen, 


WRITE FOR bide be ing Lot 


INFORMATION 
905 EPINE, SEATIE §3 9 fre 





Virginia Biennial 


[Continued from page 9] 


thew Broner, Sidney Laufman, Sidney 
Gross (especially!), Karl Zerbe, Jacob 
Lawrence and Paul Zimmerman. Al- 
most half of these names I’ve never 
heard of before, while the others, of 
course, are well-known—which is a 
good indication of the character of the 
Virginia Biennial. 

Naturally, all paintings in an exhibi- 
tion are not of the same quality. But 
what is more important in this show 
is the fact that very few are not up 
to the general standard. I noted only 
one that I'would have rejected—House, 
Nantucket Sound by Edwin Dickinson, 
and perhaps that is my fault, for I 
couldn’t “see” his La Tausca entry, 
either. Of special quality are works 
bearing the names of Dorothy Andrews, 
Revington Arthur, Milton Avery, Will 
Barnet, Stanley Bate, Eugene Berman 
(no holes!), Julian Binford, Louis Bosa, 
Byron Browne (unusual for its em- 
phasis on line-pattern), Copeland Burg, 
Vincent Campanella, Edward Chavez, 
Stephen Etnier, Kenneth Evatt, Philip 
Evergood, Jerry Farnsworth, Lyonel 
Feininger (different), Karl Fortess, 
David Friedenthal, Jacob Glushakow, 
Xavier Gonzalez, Maxwell Gordon. 


Also Philip Guston, Stanley Hayter, 
John Heliker (not his most recent ab- 
stract style), Allan D. Jones, Jr., Yeffe 
Kimball, Walt Kuhn, Eleanor de Lait- 
tre, Hal Lotterman, Edwin Avery Park, 
Iver Rose, Samuel Rosenburg, Alexan- 
der Russo, Louis Schanker, Albert Ser- 
wazi, John W. Taylor (he continues to 
grow in stature), Joyce Treiman, Doris 
Kunzie Weidner and Zsissly. 

Quite understandably, the few major 
works by recognized artists are not al- 
Ways available for exhibition, and a 
lesser example is submitted. Not com- 
parable with their best, I thought, are 
paintings here by Isabel Bishop, Robert 
Brackman, John Carroll, Jon Corbino 
(why didn’t he finish it?), Gladys Rock- 
more Davis, Henry Kallem, Jean 
Liberte, Peppino Mangravite, Henry 
Mattson, Ben Shahn and Max Weber. 

The paintings of 1,037 artists from 
43 states, the District of Columbia and 
Hawaii were submitted. Works accept- 
ed represented 21 states and D.C. In 
the ten years since Director Colt in- 
augurated the Virginia Biennial, it has 
grown into a truly national and com- 
prehensive exhibition. This year’s is 
Colt’s swan song and he can well be 
proud of it. (Through May 9.) 

—ALONZO LANSFORD. 


Simplified Home-Study Course 


OIL PAINTING 


Beginners Learn Quickly—tdeal for Shut-ins—Artists gain 
amazing additional skill—Sold only one lesson at a time. 


Roland Pierson Prickett's 
TECHNOCRATIC SCHOOL of COLOR 


Drawer AD, Ha . Massachusetts 
Alse Year-round Studio Pupils with Vacation Pupils at 


Opunquit-by-the-Sea, Maine 
BUTERA Fine ants 


FINE AND COMMERCIAL ART 
SMALL GROUPS—INDIVIDUAL INSTRUCTION 
BASIC COURSE FOR BEGINNERS 
Veterans Accepted 
Write for Catalogue A.D. 


an Tr AVE., BOSTON 15, MASS. 
MM. OF MASS. DEPT. OF EDUCATION 


GUY WIGGINS 


ART SCHOOL 
ESSEX, CONNECTICUT 


Figure & Portrait: 
W. Langdon Kihn 


Landscape: Guy Wiggins 
In All Mediums 


June 14th to Sept. 15th 


WRITE FOR BOOKLET 
ESSEX, CONN. 


CONNAWAY ART CLASS 


OILS AND WATERCOLORS | 
Dorset, Vermont————Oct. 15-May 15 
Monhegan Island, Me.—June 15 -Sept. 15 5 MAE 

Approved: G.I. Bill of Rights 

No Beginners 


Write: Jay Connaway 
Dorset 2, Vermont until May 15th 


TRAPHAGEN SCHOOL 
OF FASHION For Result 


Training Here Pays Life Dividends — 
intensive SIX WEEKS’ SUMM 


SPECIAL COURSES FOR TEACHER 
Professional methods in all branches @ 
Fashion. Credits. Approved by Regent, 


Register Now. Send for Circular 37. Phone CO. 5-207). 
TRAPHAGEN, 1680 Broadway (52d St.) New York 19 


Cannon ArT SCHOOL 


Summer classes at Marblehead, Mass. 
Landscape, portrait, still life—June 15 to Sept. 15 


Winter school in Philadelphia 
Practical courses in all branches of Fine and 
Commercial Art. G. 1. approved. Day or evening. 


FLORENCE V. CANNON, Director 
Before June 1st: 10 S$. 18th Street, Phila. 3, Mi 
After June 1st: 187 Washington St., Marblebead, 


ART BARN SCHOO 


fine and commercial af 
MICHAEL FRARY 
guest instructor 
summer term june 7 - july 17 
approved for veterans 


SALT LAKE CIT} 


Study this Summer on Cape Cod 


Jerny Farnsworth 


SCHOOL OF ART 
JULY TO SEPTEMBER 
Approved Under G.I. Bill — Public Law 346 and If 


Write for Circular to 
MADELINE NICKERSON, Box 78, North Truro, Mat 


* PORTRAIT PAINTING 


Taught in the Traditional Manner 


CLASSES JULY - AUGUST 
SELECT CO-ED ENROLLMENT (Bookie) 
Until June 15ibh—address 
EDM. OPPENHEIM, Instr., 64 W. 9 St., NYG 


COLONY SCHOOL OF Al 


PROVINCETOWN, MASS. 


ROCKPORT . ™ 
PAINTING CLASS 
JULY AND AUGUST 


CAMERON BURNSIDE T| 


APPLY: 10 SOUTH 18th STRE! 
PHILADELPHIA 3, 


CAT. 
REGI! 


Vet 
ART SCHOOL DIRECTORS: Hurry, bw 
hurry! Only four issues left for Sq 
School advertising. Write for rates, 
East 59th Street, New York 22, ™ 


The Art DiggaMa) 








The 
COOPER UNION 
ART School Endowed 1859 


° announces opening of applications for 
Fall enrollment in tuition-free four- 
year Evening Courses. 

» Majors in Fine Arts, Advertising De- 
sign, Decorative Arts, Architecture, In- 
dustrial Design, or Fashion Illustration. 

§, Faculty of sixty well known artists. 

Write for Catalog: The COOPER UNION ART 

perro. Rm. 204-D, Cooper Square, New York 3 


JON CORBINO 


Private Criticism 

RS | Personal Instruction 

lay 15 For Information Write 

*pt. 8. MARMION WAY - ROCKPORT, MASS. 


its 
R] PAINTING - LITHOGRAPHY 
0] GEMCUTTING - DESIGN 
METAL WORK - CERAMICS 
{| CREATIVE PHOTOGRAPHY 


GORGE ART SCHOOL 
CANON CITY, COLORADO 
School of 


RINGLING 


Study Art in sunny Florida. Faculty of out- 
standing artists. Use Ringling Museum. Dormi- 
tories, Unbelievably low cost. Summer term: 12 
weeks commencing June 14. Write for catalog 
& folder ‘‘In Florida Sunshine.” Address: Geo. 


Bice, So0'y. FLORIDA 
NEW YORK-PHOENIX *-::." 


Sarasota, 

= practical training te meet opportunities 
careers in advertising and commercial art, story 

iWesration textile aa air-brash; portrait and still- 

life painting; fashion Illustration; color for book- Jackets 

and posters. Saturday classes for young people, adults. 

Catalog D. CA 5-2973. 


| 160 Lexington Ave. 


ABBOTT ART SCHOOL 


Fine and commercial art. Adver- 
tising and Fashion Illustration. 
Design for Textiles. Interior De- 
sign. Life, Oil and Water Color. 
Successful artist instructors. 
Credits and Certificates. Catalog. 
ANNE F. ABBOTT, Director 
Box R, 2013 Eye St., N.W. 
Washington 6, D. C. 


TAOS VALLEY ART SCHOOL 


LOUIS RIBAK, Director 


Approved under G. I. Bill of Rights 
All year ‘round school 
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FAR MUSEUM ART SCHOOL 
N, MASS) DAY AND EVENING CLASSES 

14 INSTRUCTORS 
; WEST PARK AT MADISON 

MASHCATALOG PORTLAND 5, OREGON 
; REGISTRATION NOW OPEN FOR FALL 1948 
- 
S| JULY - AUGUST - 1948 

a THE CAPE SCHOOL 
3 OF ART 





HENRY HENSCHE, Instructor 


Veterans can study here under G.I. Bill. 
PROVINCETOWN, MASS. 
Address the Secretary. . 
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Berlin Newsletter 
{Continued from page 4] 
exact, 983,000 objects. After we have 
returned those Kaiser Frederick Mu- 
seum pictures, our slate will be clean, 
if that means anything. 

od * OK 


Among other things, this was a Rene 
Sintenis week. First, this talented sculp- 
tor was awarded the 10,000 mark sculp- 
ture prize offered by the city of Berlin. 
Then there was a large public meeting 
for the appreciation of Germany’s lead- 
ing woman sculptor and the celebration 
of her 60th birthday. She certainly 
doesn’t look it. In spite of the strain of 
recent years and present conditions, the 
loss of a husband the last days of the 
war, a heart condition and an insecure 
future as a German artist, Frau Sin- 
tenis moves with.a rangy, lithe ease, 
nearly six feet of willowy grace. 

I saved all those gifts from America 
for her birthday. I was afraid she might 
be embarrassed about that item of her 
bed in my column, which produced these 
gifts, but she took it in good spirit and 
each donor of food and gifts will be 
hearing from Frau Sintenis directly, 
with much appreciation. One nice item 
was the catalogue from the Worcester 
Museum which included a piece of her 
sculpture in a recent show. With home 
recognition (and 10,000 marks), kind 
messages and even kinder gifts from 
America, Rene Sintenis has a new lease 
on life. She lives up four flights in a 
ruin, surrounded by ruins, as complete- 
ly isolated as living on a crumbled 
crust of the moon. And from this shat- 
tered room in a shattered world comes 
her wistful studies of froficking young 
animals. 


RHODE ISLAND SCHOOL OF DESIGN 


SUMMER SESSION 
FOUNDATION DESIGN PROGRAM 


Drawing @ Projection Drawing @ Lettering 
Two and Three Dimensional Design 


OPEN TO TWO GROUPS 


1. College and Professional School students wish- 
ing to transfer to work for the School’s Degree. 


Il. Teachers and College students, not wanting 
the Degree. 


Jury 6- AuGust 13. Folder Available. 
18 College Street © Providence 3 @ Rhode Island 





UMBERTO 


ROMANO 


Catalog Aon Request 


SCHOOL 
Telephone: 3739W oO F A R T 


JULY - AUGUST EAST GLOUCESTER, MASS. 
APPROVED UNDER G. I. BILL OF RIGHTS 


WARD MOUNT 


ART CLASSES 
OIL PAINTING & SCULPTURE 


Gallery - on - the - Moors 
East Gloucester, Mass. 


Stupios: Private & Class 
74 SHERMAN PLACE Instruction 
JERSEY CITY, N. J. JO. 2-2629 


LEARN PAINTING 


wth YUN GEE 


Famous American Parisian Painter 


Private instruction only— 
results excellent 


51 E. 10 Street — Call evenings OR 4-0351 





chouinard 


art institute 


Animation & Cartooning 
Magazine Ililustration 
Fashion Illustration 
Motion Picture Arts 
Advertising Design 
Industrial Design 
Interior Design 

Paper Sculpture 
Costume Design 

Fine Arts 


PHONE EX 4138 
2723 W. 6TH STREET, LOS ANGELES 5, CALIF. 





AMERICAN IN :4i 
ACADEMY OF 
Practical instruction in all branches of Commer- 
cial and Fine Art. Day, evening and Saturday 
classes. Individual instruction. Write for booklet. 


FRANK H. YOUNG, Director 
25 East Jackson Bivd., Dept. 958, Chicago 4, 














D. MARGUERITE HUGHES 


former assistant of George Elmer Browne, N.A. 


LANDSCAPE CLASS 


July and August © Provincetown, Mass. 
To June 15 write: 


540 S. Berendo Street, Los Angeles 5, Calif. 


ART JUNE FT EO 
SCHOOL AUGUST 1 
OF THE TREW HOCKER e@ Landscape 


ELSIE FREUND @ Design & Crafts 
LOUIS FREUND @ Portrait 
G.I. APPROVED 


OZARKS 


Live cheaply and study in America’s most unique town. 
Address: HATCHET HALL, EUREKA SPRINGS, ARKANSAS 








HARRY ENGEL 


ART SCHOOL 
PROVINCETOWN, MASS. 


JUNE 14th - SEPT. 3rd 
For Catalog Write: 
HARRY ENGEL 
Indiana University ‘Bloomington, Ind. 


Summer School of Portrait Painting 
ROS A AT PROVINCETOWN 


MASSACHUSETTS 
ON CAPE COD 
JUNE 27 TO SEPTEMBER 1 


LEE 


For Further Information and Catalogue Address: ROSA LEE, 


c/o Hoffman Studio, 167 No. Clark St., Chicago 1, til. 


ARCHIPENKO 


Art School, 224 W. 4th St., N.Y¥.C. WA. 4-4815 





wowror 9 UMMER 
Sculpture - Painting - Drawing - Ceramic - Carving 


AFTER MAY 


New Conway Art School 


conducted by 


W. LESTER STEVENS, N.A. 
at Conway, Mass. May 1 to November 1 


Ist write: WOODSTOCK, N. Y. 





The landscape school which is different 
Approved under G. I. Bill of Rights 
Address: W. Lester Stevens, Cricket Hill, Conway, Mass. 





LANDSCAPE 


PAINTING COURSE JULY AUGUST 
IN PROVINCETOWN MASS. SPRING 
AND FALL IN NEW YORK 


ARTHUR SILZ 


224 €. 12 ST. NEW YORK 3 
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STUDY PAINTING 


Under Personal Direction of 
FREDERIC 


nbes 


Leading authority on 
paint techniques and 
WATERCOLOR PAINTING 


under 


Jacob Getliar Smith 


Outstanding Watercolorist 
- 


THE CORPUS CHRISTI 
FINE ARTS COLONY 


JUNE 1-14 
Credits 


a 
Fer further information and registration write te 


MRS. C.W. GREATHOUSE, Art Chairmen 
1330 Second St., Corpus Christi, Texes 


Summer Institute of the 


FINE ARTS SOCIETY 


OF SAN DIEGO, CALIF. 
Announces Art Courses under 


FREDERIC 


Cates 


AND ASSOCIATES 
Instruction in— 

@ Oil Painting 

e Workshop Practice 

e Aesthetics 

e Watercolor Painting 

e Ceramics 


June 18 to July 18, 1948 
Class limited 
For information and registration write: 


THE FINE ARTS GALLERY 
SAN DIEGO 1, CALIF. 


rrr _ 
Design, Water Color, Landscape, Life, Sculpture, Fashion 
Westration, Ceramics, Enameling, interior Design, Print 
Making, Painting Techniques. 

AUGUST 2 — SEPTEMBER 10 


industrial Design, (Illustration, Advertising Art, Por- 
trait Painting, Landscape, Life, Textile Design. 


Bulletin 
Juniper Read and Magnolia Drive, Cleveland 6, Ohio 


mm GO OUTDOOR PAINTING === 


WITH WILLIAM FISHER 


SHORT TRIPS NEAR N. Y. ALL DAY 
Wed. & Sun. & Saturday Afternoons 
May 1 to November 12 
For further information write 


8th STREET ART SCHOOL 


33 W. 8th St., N.Y.C. GRamercy 5-7159 


aA CARBEE 


28th SEASON 


SUMMER TERM 
JUNE 21-AUG. 13 


FALL TERM SEPT. 27 
Fine Arts, Commercial Art, Airbrush. Individual 
instruction. Catalog AD. Jessica M. Carbee, Director 


Sri St Ae Lee 2 oe ee le 


Where to Show 


Offering suggestions to artists who wish 
to exhibit in regional, state or national 
shows. Societies, museums and individ- 
uals are asked to co-operate in keeping 
this column up to date.—The Editor. 


NATIONAL SHOWS 


Newport, R. I. 


387TH ANNUAL EXHIBITION. Art Asso- 
ciation of Newport. Open to living Amer- 
ican artists. Media: oil, watercolor, pastel, 
drawing, prints, small sculpture. Jury. Fee 
$1 to non-members. Entry cards due June 
12. Work due June 19. For further infor- 
mation write Art Assoc. of Newport, 76 
Bellevue Ave. 


Norfolk, Va. 


TIDEWATER ART COMPETITION & EX- 
HIBITION. Oct. 3-31. Norfolk Museum. 
Open to all artists 18 yrs. of age or older. 
Media: oil, watercolor, black & white; not 
over 48” in re or width. Subject mat- 
ter: any artist representation or inter- 
pretation of any contemporary or histori- 
cal aspect of the Va.-N. C. Tidewater scene. 
Jury. Prizes total $200, purchases. Entry 
cards due Sept. 10. Work due Sept. 15. 
For further information write Edward M. 
Davis 3rd, Dir., Norfolk Museum, Yar- 
mouth St. & Mowbray Arch. 


Philadelphia, Pa. 


ART STUDENTS’ EXHIBITION. May 26- 
June 9. Print Club. Open to students in 
art classes, art schools and members. 15-26 
yrs. old. Media: sculpture, oils, watercol- 
ors, drawings, tempera, prints. Jury. 
Prizes. Entry fee 50c to non-members. 
Entry cards due May 14. Work due May 
18. For further information write Print 
Club, 1614 Latimer St. 


38RD INTERNATIONAL EXHIBITION OF 
CONTEMPORARY SCULPTURE, SAM- 
UEL MEMORIAL FUND. May 15-Sept. 11, 
1949. Philadelphia Museum of Art. Open 
to all sculptors. Submit photographs of 
completed work, executed since 1940; clos- 
ing date Jan. 15, 1949. Committee of Se- 
lection. Exhibition by invitation only. 
$65,000 in commissions and purchases. For 
further information write Committee of 
Selection, Fairmount Park Art Assoc. Mu- 
seum of Art, Parkway & 26th St., Phila- 
delphia 30, Pa, 


REGIONAL SHOWS 


Columbus, Ohio 


24TH ANNUAL CIRCUIT EXHIBITION 
OHIO WATERCOLOR SOCIETY. Nov. 
1948-July 1949. Columbus Gallery of Fine 
Arts. Open to present & former residents 
of Ohio. Media: watercolor, gouache. Jury. 
Prizes. Fee $3 including membership. En- 
try cards due Sept. 28. Work due Oct. 2. 
Entry cards, dues, 
information sent to Harriet Dunn Camp- 
bell, Sect’y, 3000 W. Broad St. 


Denver, Colo. 

54TH ANNUAL. July-Aug. Denver Art Mu- 
seum. Open to all Western artists. Media: 
painting, drawing, printmaking, sculpture, 
ceramics. 
June 12, 
Branch, 
formation write Denver Art Museum. 


Detroit, Mich. 


addressed to Chappell 


2ND ANNUAL 
WATERCOLOR SOCIETY. 
11. Detroit Institute of Arts. 
Media: 
Jury. 
non-members. 


tion write Mary Jane Bigler, Sec., 
Rosemont Pk., Detroit 19. 


Du MOND 


POWNAL, VERMONT 
LANDSCAPE PORTRAIT 
JULY AUGUST 
DONG care Midtown Galleries 


KINGMAN 


NOTED WATERCOLORIST AND INSTRUCTOR 
WILL CONDUCT IN NEW YORK STARTING MAY 22 


OUTDOOR SUMMER CLASS IN 


WATERCOLOR 


requests for further 


Prizes total $1000. Work due 
House 
1300 Logan St. For further in- 


EXHIBITION MICHIGAN 
June 10-July 
Open to 
former and present Michigan residents. 
transparent and opaque watercolor. 
Merit awards. Fee $1 members; $2 
Entry cards due May 15. 
Work due May 22. For further informa- 
16708 


Personal Instruction by 


RACKMAN 


Summer Painting Classes 
June 28—September 3 


For information kindly write 
Noank, Conn. 


PENNSYLVANIA 
ACADEMY OF THE 
FINE ARTS. 
SUMMER eee 


CHESTER SPRINGS, PA—JUNE 14 TO SEPT. 


classes. Bports. For information - write Pennsylvaniy 
Academy of the Fine Arts, Chester Springs, Pa. 


PHILADELPHIA—JUNE 14 TO JULY 24—An intensiy 
six weeks’ course in painting and illustration. Fe 
information write Curator, Pennsylvania Academy ¢ 
the Fine Arts, Broad and Cherry Sts., Phila. 2, Py 
Distinguished faculties 
Credit toward B.F.A., M.F.A. degrees. 


ROCKPORT ART SCHOOL} ~, 


JULY & AUGUST at Rockport, Mass. 


GEORGE MORRISON) 


ALBERT KRESCH 


For further information write 


George Morrison, 
15 Leroy Street, New York 14, N. y} 


After June Ist, ROCKPORT, MASS. 


SKOWHEGAN SCHOOL OF 
PAINTING AND SCULPTURE 


HENRY VARNUM POOR JOSE DE CREEFT 
WILLARD W. CUMMINGS ANNE POOR 
and Visiting Artists, including: 
ABRAHAM RATTNER YASUO KUNIYOSHI 
WILLIAM ZORACH KARL KWATHS 
MARGUERITE ZORACH 


G.I. Bill Approval Opens June 28 
Request Catalog D. 
SKOWHEGAN, MAINE= 


CORCORAN 


SCHOOL OF ART 


PROFESSIONAL SCHOOL 
TEACHING: DRAWING, PAINTING AND SCULPTURE 
Places available in commercial classes. 
AGiilated with George Washington University 
Write for Catalogue 
17th St. &@ N. ¥. Ave., Washington 6, D. ¢. 


BOSTON MUSEUM SCH 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


BERKSHIRE SUMMER SESSION 
in collaboration with the Berkshire Museum 
8-WEEK COURSE — JUNE 28 - AUGUST 21. 
Life Drawing — Landscape and Figure Painting — Ses 
Graphie Arts — Anatomy — Design — Perspective 
For registration and catalog, write Russell T. 
Head of School, Berkshire Museum, Pittsfield, 


CHAUTAUQUA ART CENTER 


REVINGTON ARTHUR 


OIL and WATERCOLOR 
N.Y. Univ. Credit. Summer Sports. Sympb. 
Jury $ To Sepr. @ For Catatoc D Warm 
MRS. L. H. HARTZELL, Sec’y 
SCHAUTAUQUA NEW YO 


The Art Dig 


Tel. Mystic 369 
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HARTFORD ART SCHOOL 
AVERY MEMORIAL 
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* 
FINE AND APPLIED ARTS 


PAINTING : GRAPHIC ARTS 
SCULPTURE - DRAWING 
DESIGN » COMMERCIAL ART 


Catalogue Upon Request 
HENRIK MARTIN MAYER, Director 


* : 
95 Atheneum Square, North Hartford, Connecticut 


JOHN HERRON 


ART SCHOOL 




































5 INDIANAPOLIS, INDIANA 

Painting, Sculpture, Commercial Art, Teachers’ Training. 
PT, Confers B.F.A. and B.A.E. Degrees. 
re. Posing DONALD M. MATTISON, Director 
Landaeape 
an : 

Painting Classes 

ion. Fe HORSE ISLAND Stony Creek, Conn. 
se af B| Figure & Landscape—Oil & Watercolor 


11 Weeks— June 23 to Sept. 7, 1948 
Students may enter classes first of any week 
For further information, write 


Loran F. Wilford £3.,Wire Mill Road, 














THE INSTITUTE 
ON “ceuer 
H tose 25 thew. fag, 6, 1948 


Art, Advertising Art, 
Teacher Training. 


Michigan Ave. at Adams St., Chicago 3, Iilinols, Box 69 





The MEMPHIS ACADEMY of ARTS 
Basic first year course leading to 
completion of 4 year courses in Fine 
Arts, Interior Design and Advertising 

Design. J , Weaving, Architec- 
tural Drawing and Fashion Illustration. Write 
for catalog. Dept. AD, Memphis, Tenn. 


iMOORE 


Mh ART 


CALIFORNIA COLLEGE OF ARTS AND CRAFTS 


BROADWAY AT COLLEGE AVE. 
OAKLAND 18 * CALIFORNIA 
Summer Session 1948 


July 5-August 13 
WRITE FOR CATALOG 


>F 
URE 


7REEFT 
E POOR 






1vesHi 
(WATS 





School of Design for Women 
104th YEAR. Textile design, 
commercial illustration, adver- 
tising art, art education, fash- 
ion design, fashion illustration, 
painting interior decoration. 

< iploma and degree 
courses. Day, evening, Satur- 
day classes. Residences. Catalog. 


1326 N. Broad Street, 
Phila. 21, Pa. 
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on §ST. LOUIS SCHOOL OF FINE ARTS 
a WASHINGTON UNIVERSITY ST. LOUIS, MO. 






leading to the 
F.A. degree in Painting, Sculpture, 
Illustration, Advertising Art, Dress De- 
sign, Fashion Illustration, Crafts. 
Teacher Training Course. Studente may 
live in supervised residences and en- 
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NTER joy many University activities. 

For information, address: 
HUR Kenneth A. Hudson, Director, Room 20 
+. Orb -MMER SCHOOL DIRECTORS: 





Now is th 

Wan e time to plan your Summer 

— advertising. For best results use 
erica’s “Art School Directory.” For 


rates, 116 E. 59th St., New York 22. 


May |, 1948 
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New York, N. Y. 


BEST PAINTINGS EXHIBITION, ARTISTS 
& WRITERS. CLUB FOR THE MER- 
CHANT MARINE. June 15-Sept. 15. Sea- 
man’s Church Institute. Open to all active 
merchant seamen, all nationalities. Media: 
oil, watercolor, pastel. Jury. Prizes total 
$50. Work due June 1. For further infor- 
mation write Marjorie Dent Candee, Sec’y., 
25 South St. 


Springfield, Ill. 


2ND ANNUAL OLD NORTHWEST TERRI- 
TORY ART EXHIBITION: Aug. 13-22. Il- 
linois State Fair. Open to artists of Ohio, 
Ind., Mich., Wis., Ill. Media: oil, water- 
color, prints. Jury. Prizes total $3,000. 
Entry cards and work due in Decatur, II1., 
June 21. For entry cards and further in- 
formation write Reginald H. Neal, Di- 
rector, Decatur Art Center, Pine & Main 
Sts., Decatur. 


COMPETITION 
Atlanta, Ga. 


HIGH MUSEUM SCHOOL OF ART. $250 
prize open to High School seniors through- 
out the Country. $250 prize open to High 
School seniors in Ga. only. Scholarship 
provides for full payment of tuition in 
regular 9-month winter session of the 
High Museum School. Entries due May 
15. For blanks and further information 
write Art Scholarship Competition, High 


Museum School of Art, 1262 Peachtree 
St., N. E 
Los Angeles, Calif. 
JOHN F. AND ANNA LEE STACEY 


SCHOLARSHIP FUND. 1948-1949. Open 
to American citizens between ages of 18 
and 35. Fund totals $1,500. Will close 
Aug. 1, 1948. For blanks and further in- 
formation write Stacey Scholarship Com- 
mittee, Otis Art Institute, 2401 Wilshire 
Blvd. 


New York, N. Y. 


GUGGENHEIM MEMORIAL FOUNDA- 
TION. Fellowships of $2,500 for one year’s 
research or creative work in fine art. For 
U.S. citizens 25-40 years. Candidates must 
present plans for proposed study. For fur- 
ther information write Henry A. Moe, 
Sec’y General, Guggenheim Foundation, 
551 Fifth Ave. 

LOUIS COMFORT TIFFANY SCHOLAR- 
SHIPS. Grants up to $2,000 to students of 
painting, sculpture, graphic arts. Open to 
citizens of U. S. under 35 years old. Appli- 
cations must be made in writing: due Aug. 
1. For further information write Hobart 
Nichols, Director, 1083 Fifth Ave. 


1948 ABBEY SCHOLARSHIPS FOR MURAL 
PAINTING. $2,000 year. Open to citizens 
of U. S. and British Commonwealth of 
Nations who on June 1, 1948, were not 
more than 30 years old. Blanks due Nov. 
3. Work due Dec. 5. For further informa- 
tion’ write Edwin Austin Abbey Memorial 
Scholarships, c/o Mr. Edward Hendry, 3 E. 
89th St., N. Y. 28. 

CITY OF NEW YORK. Competition for de- 
signs for three Medals of Honor to be is- 
sued in connection with City’s Golden An- 
niversary. Open to all citizens of U. S. 
Models to be submitted in white plaster, 
not to exceed 12” in diameter or less than 
” Awards total $4,500. Models due May 
15. For further information write G. R 
Whalen, Chairman, Mayor’s Comm. of 
Golden Anniversary of N. Y., 1 E. 60 St. 


Olympia, Wash. 


COMPETITION FOR MURALS. For legisla- 
tive Building of State Capitol. Open to all 
artists. For further information write Otto 
A. Case, Sec’y, State Capitol Commission, 
Box 17. 


Philadelphia, Pa. 


CANNON ART SCHOOL SCHOLARSHIP 
CONTEST. 3 Terms at $180 a term ($540). 
Open to any 4th year High School student 
within 50 miles of Philadelphia. Closes 


June 1. For further information write 307 
Fuller Bidg., 10 S. 18th St., Phila. 3. 



















The Workshop School of 
COMMERCIAL ART 


ANNOUNCES 
1948 Intensive Summer Session 


JULY - AUGUST 


Professional training is offered in 
ADVERTISING ILLUSTRATION, VISUALIZING 
and LAYOUT, LETTERING and LIFE STUDY 

(Applied) by foremost Art Directors and 
Illustrators. 
Applications are now being accepted. 
Veterans are eligible with full subsistence. 
Address: Registrar, Room 103 


Workshop School of Commercial Art 
24 West 74th St. New York 23, N. Y. 


Qut-of-towners desiring housing, please request 
information early. 
















ACADEMY OF 


ARTS 


FINE ARTS WATERCOLOR 
COMMERCIAL ARTS OIL PAINTING 
ANATOMY INTERIOR DESIGN 
FASHION ADVERTISING DESIGN 


3 e e 
Outstanding Artists Now 
Lecturers Invited 

e ee 
Open All Year. Only 26 Minutes from 
Times Square, N. Y. City. Tuition and 
materials under G. I. Bill of Rights. 
In New, Modern, Fireproof Building. 

* 


Teaching; 


Write for Catalogue £. 
For Civilians and Veterans 


ie R. BOGUT, Director 


65 Clinton St., Newark 5, N. J 
Mitchell 2-8378 


UNIVERSITY OF DENVER 
SCHOOL OF ART 


Degree courses: Painting, Advertising 

Interior Design, Art Senate ine ee istery. 
—_- — courses: Advertising Design, Painting. 
For Information Address: VANCE KIRKLAND, DIRECTOR, 
1452 COURT PLACE, DENVER, COLORADO 
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oA INSTITUTE oF DESIGN 


632 W. DEARBORN © CHICAGG 10 © ASK FOR CATALOG 


COLORADO SPRINGS 
FINE ARTS CENTER 


SUMMER SESSION—JUNE 21 TO AUGUST 20 
JEAN CHARLOT, Head 
LAWRENCE BARRETT, LEW TILLEY 
RICARDO MARTINEZ 
Classes in drawing, painting, landscape, 
graphic arts and mural workshop. 
Address: Registrar, Colorado Springs, Colorado 


YLAND 


presreure 


Courses in Fine Arte, Teacher Training, Crafts, 
Advertising and Costume Design, Interior Deco- 
ration, Stage Craft, etc. Catalogs on request. 


rt Academy of Cincinnati 






















DRAWING PHOTOGRAPHY 
PAINTING GRAPHIC ARTS 
SCULPTURE COMMERCIAL ART 
PORTRAITURE HISTORY OF ART 


Write for Catalog 
SUMMER TERM: JUNE 14-AUGUST 6, 1948 


Philip R. Adams, Director, Cincinnati, O. 


KERR SCHOOL of ART 
SUMMER SESSION ON 


NANTUCKET 


Painting, Sculpture, Underpainting, Graphic Arts, 
Ceramics, Paint Grinding. Beginning & advanced. 


For information, write to Peter Kerr, 
Box 12, 360 East 50th St., New York 22, N. Y. 





A HANDCRAFT WORKSHOP 


SUMMER GUESTS: Enjoy opportunity to use 
workshop for weaving, pottery, etc. Weekly and 
monthly rates. Also intensive short ‘‘courses’’ in 


weaving, pottery at special rates for June, July 
and September. Six adults accommodated. Archery, 
gardening. Intercultural. Simplicity our theme. 
Write MISS VERNE THOMAS, 
RYDINGBROOK FARM, WARDSBORO, VERMONT 
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(Opinions of the League are not necessarily those of the 


Digest) 


THE AMERICAN ARTISTS PROFESSIONAL LEAGUE 


An Interstate Society for the Advancement of the Visual Arts 


NATIONAL PRESIDENT : F. BALLARD WILLIAMS 
31 Highland Avenue, Glen Ridge, New Jersey 


NATIONAL 
154 West 


SECRETARY 
57th 


: WILFORD 8. CONROW 
Street, New York, N. Y. 


NATIONAL VICE-PRESIDENT : ALBERT T. REID 
208 West 23rd Street, New York City 


NATIONAL TREASURER EDMUND MAGRATH 
420 No. Walnut Street, East Orange, N. J. 


NATIONAL DIRECTOR, STATE CHAPTERS & AMERICAN ART WEEK 


Mrs. Florence Lloyd Hohman, 


306 Rossiter Avenue, 


Baltimore, Maryland 


NATIONAL EXECUTIVE COMMITTEE 


WAYMAN ADAMS, LIONEL BARRYMORE, A. F. 
GORDON GRANT, MRS. GARNET DAVY GROSSE, 
F. MORRIS, HOBART NICHOLS, 


HERBERT M. STOOPS, JOHN W. THOMPSON, 


What the Pope Really Said 


Letters and telephone calls from Cath- 
olics and Protestants have complained 
of the mis-quoting of Pope Pius XII 
on the subject of so-called Modern Art. 
This mis-quoting was done by a careful 
quoting of only a part of the Pope’s 
words. 

To substantiate their declarations His 
Eminence was seriously and grevious- 
ly misused, the printed text of the En- 
cyclical “Mediator Dei’’ has been sent 
to us. This translation appeared in the 
Catholic News, April 3rd, 1948, and cor- 
roborates these claims. If you are in- 
terested in getting the straight of this 
matter, you will find this English trans- 
lation of the Encyclical in that news- 
paper of that issue, on page 8. 


Adhesives and Glazing Coats 


The League is frequently consulted 
on the subject of adhesives. In the days 
of the Government art projects there 
arose” much trouble because many in- 
experienced hands attempted to put up 
murals without proper knowledge. 


STOW WENGENROTH, FREDERIC WHITAKER, PAUL 
JOHN SCOTT WILLIAMS, KEITH SHAW WILLIAMS, PAUL BROADWELL WILLIAMSON, JOHN G. WOLCOTT. 


BRINCKERHOFF, DEAN CORNWELL, ROGER DEERING, HARVEY DUNN, 
NILS HOGNER, FLORENCE LLOYD HOHMAN, GEORG 10BER, THOMAS 
DR. GUSTAVE J. NOBACK, CARUTON 


PENNY, CHARLES C, PLATT, TABER SEARS, 


W. WHITENER, 


A long acquaintance and association 
with a man who has 48 years of ex- 
perience back of him, and no failures, 
and who has successfully mounted many 
canvases for your correspondent, im- 
pelled us to appeal to him to write 
some of his important formulas for us. 

He is Preston P. Flenniken of Topeka, 
Kansas, and it may be said without 
reservation he is one of the best tech- 
nicians in the country. Mr. Flenniken 
has applied murals in Government 
buildings in Washington, State Capitals, 
Court Houses, Public Buildings, etc., 
all over the country. 


His letter is as interesting as his 
formulas and since there is an histori- 
cal highlight in it, our readers may find 
it enjoyable. 

“This request,” writes Mr. Flenniken, 
“reminds me of an old Scandinavian 
Technician and Decorator I ‘appren- 
ticed’ for in earlier days. He possessed 
an O.S.S. recipe for ‘gouache’ or dis- 
temper mixes for general decorative, 
mural and scene painter’s work. [O.S.S. 
translated means Oh so secret.] 

“This old fellow had a long, profuse 





For the ultimate in Permanency, 
Brilliance, Brushing Quality, Purity 
and complete Reliability, there are 
no finer colors or mediums than 
PERMANENT PIGMENTS 
~ USED AND RECOMMENDED BY 
AMERICA’S LEADING ARTISTS 


reddish brown beard that would mak 
the Smith Brothers fade into insignig. 
cance. Along with this he possesseg , 
great rumbling basso-profundo yoig 
which made his words highly impre. 
sive. 

“After he had made many trips ty 
various chemists and paint supply deal. 
ers he would accumulate .many odj. 
looking packages, pails, pipkins, via} 
and bottles. When he had all thege 
items within arm’s reach, he was reajy 
to begin to operate on ‘the mix.’ 

“Then in that great booming voig 
he would command all artists, apprep. 
tices, journeymen and helpers to leaye 
the studio immediately, and to remajp 
away until he called for them. He 
would gravely announce that he wy 
about to mix and prepare “The Camel. 
size’ and that he wished no spies o 
eavesdroppers present while he cop. 
cocted this O.S.S. mixture of his. 


“Well, time passed on and he passed 
on also, to Valhalla, or that place where 
all good Scandinavians put in a proba- 
tionary period before their final arrival 
in Heaven. The O.S.S. mixture went 
along with him. His heirs or assigns 
could not find a line or clue to the mix 

“Recalling all this, I am now almost 
certain that he had the ‘ancestors’ of 
all the modern, milk casein and resin- 
ous powder binder types of gouache 
and distemper color mixes at his com- 
mand in his O.S.S. recipes. 

“So rather than have my O.SS. re¢i- 
pes mislaid or lost to the profession or 
others interested, I am writing these 
hints, formulas and recipes down into— 
I hope—a clear set of directions and 
proper procedures, in the preparation 
and use of mural painters’ adhesives 
and related items.” 

Herewith we give the first of Mr. 


GOOD NEWS for the ARTIST 


NEW EDITION 


Permanent Pigments’ new 32 page book, 
Enduring Colors for the Artist, is a scien- 
tific treatise on artists’ colors, written in 
the artist’s language and presenting much 


useful technical information. 


It includes 


comprehensive discussions on Permanency, 
Formulation and Grinding of Colors, Pig- 
ments, Mediums, Water Colors, Oil Paints, 


Technical Practices 
Permanent 


FREE COPY 


and the Fischer 
Palette. 


Every artist can benefit from the 
valuable information and suggestions 


this book contains. A copy is 


yours 


for the asking, without obligation, 
from your local Permanent Pigments 


dealer or by writing direct to: 


CY] 


2700 HIGHLAND AVE 


PERMANENT PIGMENTS 
nufacturer f Fine Artist? and Wate oliols 


CINCINNATI 12, OHIO 
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AMERICAN ART WEEK PRIZE For 1948:—The above etching by Reynold H. Weidenaar, 
Taxco Bluffs, was made in 1945 after a three-month tour on a Guggenheim Fellow- 
ship. Writes the artist, “Taxco is a little town in Mexico which was virtually lost 
to the outside world for 400 years until a road building project opened its vistas 
to travelers and artists. In the shadows of an ancient crumbling Chapel I drew 
this view looking toward the great shaggy bluffs that tower over the village on 
the North. Off to the right are the distant twin peaks of Mt. Ixta and Mt. Popo, 


dormant volcanoes, usually lost in haze.” 


Flenniken’s formulas, and it is hoped 
you will save these in your files. The 
other two will appear in the following 
issue: 


White Damar and Lead Adhesive 


For Mural Paintings (Oil painted only) 

The European Marouflagers Favorite 
Adhesive. Damp resisting. Note :—Quan- 
tities given are sufficient for a 5 x 12 
foot mural, on a medium rough canvas. 
Heavy canvas requires more. 

Mix thcroughly—100 lbs. pure white 
lead (National Lead Co.’s or equal 
brand). Paste form, heavy is best. 

Mix in 1 gallon best (white Batavian 
gum) Damar varnish. 

Add in best zinc white powder or dry 
zinc white, in proportions of 70% lead 
mix and 30% dry zinc, This zinc powder 
will stiffen the adhesive mixture and 
will also tend to offset any later dis- 
coloration or darkening of the painting 
tones or colors. 

After thoroughly mixing the adhesive 
ingredients, strain carefully through a 
piece of No. 16 wire screen, to remove 
any lumps or rough particles. 

Note:—Always inspect the space that 


Headquarters 
GENUINE Dry PIGMENTS FOR 
ARTISTS COLORS 


CADMIUM REDS 
ULTRAMARI 


— Founded 1855 — 


FEZANDIE & SPERRLE,. INC. 
205 Fulton Street New York City 


is to receive the mural painting to 
make sure it is properly coated or 
primed, so that there will be no holes, 
cracks or other imperfections on its 
surface, or any lime spots. 


Apply the adhesive with a medium 
stiff brush or a large spatula or wall 
knife, as evenly as you can. Also apply 
the adhesive to the back of the mural, 
if feasible. Apply the mural and roll 
out thoroughly, always from the cen- 
ter of the canvas, so that you remove 
any air pockets, wrinkles, creases, and 
obtain a firm, even and smooth surface. 
I also recommend re-pasting all outer 
edges of the mural, say 2 to 3 inches 
wide on the back of the canvas, and 
then re-roll to an even surface. 

Note:—Use this installing procedure 
or technique with any or all of my 
adhesives. Always keep face surface of 
the mural painting clean and free of 
adhesives. Use clean, firm rags—no 
linty ones—and linseed oil, thinned with 
gasoline. Wipe clean. 

Two other formulas,—for a Cereal 
Base type adhesive, and for a starch or 
glazing coat will appear in the next 
issue.—ALBERT T. REID. 


@. i. Friedman incorporated 
20 east 49th street, new york 17, n. ye 


quality 
art 
materials 


prints, framing, books 
free: our monthly bulletin, “friem’s four pages” 


exhibits of contemporary art in our new gallery 


America’s Largest Stock 


of 


ARTISTS 
MWR Lay 


DAZOR FLOATING 
Fluorescent 


LAMPS 


Here’s a lamp you can float 
into any position to meet 
your needs. Effortless finger- 
tip control . . . stays put 
without locking. 


CHOICE OF 4 BASES (Tubes extra) 


UNIVERSAL BRACKET DESK FLOOR 
(Clamps-on) (Serews-on) 
$23.00 $26.00 


2 It. $19.50 $19.50 
th BS 15.75 19.75 21.50 


WATERMANS 
ARTISTS’ 
FOUNTAIN PEN 


Especially made for art- 
ists—uses India ink! Air $7.50 
tight barrel—never dries 7: 
up—never leaks. Smooth , r 
flowing gold nib is retracted into the ink 
barrel—is always moist and ready for action. 
SEB SEB OB KT HP RS Se ee ee 


IFCO 
SKETCH BOX 


“Finest Made" 


12” x 10° 

Adjustable lid 

Grooves for panels 

Snug fitting palette 

Safety lock . 
Strong lock-corner construction 
Light weight 

Beautifully finished 


SUPERIOR 
ILLUSTRATION 
BOARD 


America’s No. 1 
iiastration Board! 
Hot Pressed Surface (H.P.) Smooth 
Cold Pressed Surface (C.P.) Medium 
Sizes: 22” x 30” .... $ .90 Sheet $10.00 Dozen 
30” x 40” .... 1.65 Sheet 17.50 Dozen 
(Minimum mail order dozen: of a surface) 
Sa SSeS Bee SS SS SS SSeS eee ee SS 


MARSH 
BRISTOL BOARD 


The perfect surface for pen 
lettering—it’s neither too 
smooth nor too rough. 

Size: 22” x 30”—3 ply only 
Per Sheet .40 


IMPERIAL VISUAL LAYOUT PADS 


White, strong, transparent 
—the perfect pad for 
roughs, visuals and com- 
prehensives. 

85 sheets to a pad 

No. 68A—14” x 17” 
$1.00 Each $10.00 Dozen 

Ne. 68B—19” x 24” 
$2.00 Each $20.00 Dozen 


DEALERS! 
All Heme ileted above are avaliable from our wholesale 
steok at regelar discounts. 


feet Brown ae 2 ieee Lo 
67 West 44th St., New York 18, N.Y. 





GLALENDAR 
OF CURRENT 
EXHIBITIONS 


AKRON, OHIO 

Art Institute May 2-31: 25th Akron 
Annual, Paintings. 

ALBANY, N. Y. 

lnstitute of Art To May 30: Artiste 
of the Upper Hudson. 

ANDOVER, MASS. 

Addison Gallery Zo May 17: Mod- 
ern Jewelry Design. 

ATLANTA, GA. 

The Gallery Zo May 30: Flower 
Paintings Through The Centuries. 
High Museum 7'0 May 9: Contempo- 
rary American Paintings. 
BALTIMORE, MD. 

Museum of Art To May 23: Themes, 
Variations, Painting, Sculpture. 
Walters Art Gallery To Aug. 31: 

Greek & Roman Metalware. 


BOSTON, MASS. 

Brown Gallery May 3-22: Paintings 
6y Carol Blanchard. 

Copley Society Zo May 22: Mem- 
bers of Art Students Association. 

Doll & Richards 7o May 8: Por- 
traits of Robert Freiman. 

Guild of Boston Artists To May 8: 
Paintings by Aldro Hibbard. 

Mirski Gallery Zo May 28: Paint- 
ings by Hubert Lieberman. 

Vose Galleries May: English Conti- 
nental and American Artists. 

BUFFALO, N, Y. 

Albright Gallery Jo May 16: Italian 
€ French Paintings, 18th Century. 

CAMBRIDGE, MASS. 

Fogg Museum From May 5: Venice 
in the 18th Century. 

CHICAGO, ILL. 

Art Institute Zo May 5: French 
Tapestries; To May 18: Bibelots of 
18th and Early 19th Centuries. 

Chicago Galleries Assn. May: Gianni 
Cilfone; Laurence Palenske. 

Gallery Studio May: Paintings by 
Jacques Le Tord. 

Public Library May: Paintings by 
Gustav Dailstrom. 

CINCINNATI, OHIO 

Taft Museum May: Ohio River Ex- 
hibition. 

Modern Art Society May: Juan Gris. 

CLEARWATER, FLA. 

Art Museum May 8-15: Annual Gulf 
Coast Preliminary. 

CLEVELAND, OHIO 
Museum of Art From May 5: Cleve- 
land Artists & Craftsmen Annual. 
Town & Country 7o May 8: Paint- 
ings by Roger William Anliker. 

Ten Thirty Gallery May 3-29: Wil- 
liam Zorach; Jack Burton. 

COLORADO SPRINGS, COLO. 
Fine Arts Center 70 May 9: Prints 
by Picasso and Matisse. 

COLUMBUS, OHIO 
Gallery of Fine Arts From May 6: 
Columbus Art League Annual. 

CORTLAND, N. Y. 

Free Library May: Anna Meltzer. 

DALLAS, TEX. 

Museum of Fine Arts May 2-30: 
Dallas Allied Arts Annual, 

DENVER, COLO. 

Art Museum May: Robert Gwath- 
mey. 

DETROIT, MICH. 

Institute of Arts Zo June 27: 
and Armor. 

HANOVER, N. H. 
Dartmouth College May: Contempo- 
rary Artists, Loan Show. 
HARTFORD, CONN. 

Wadsworth Atheneum May 5-30: 
Animals in Art. 

HONOLULU, HAWAII 
Academy of Arts Jo May 16: Ho- 
waii Creates. 

KANSAS CITY, MO. 

Nelson Gallery May: Chrysler War 
Paintings; Ceramic National. 
LAWRENCE, KAN. 

University of Kansas May: Scala- 
mandre Textiles. 

LOS ANGELES, CALIF. 

American Contemporary Gallery 7o 
May 15: Clifford CGdets. 
Associated American Artists May 6- 
26: Robert Philipp. 

Cowie Galleries To May 8: Aaron 
Kilpatrick. 

Decker Studios May: Contemporary 
American Painting. 

Gallery of Mid-20th Century Art 
May: Modern Paintings. 

Stendahl Galleries May: Ancient 
American, Modern French Art. 
Taylor Galleries Zo May 22: New 
Paintings by Angna Enters. 
Vigeveno Galleries May: Utrillo; 
Viaminck; Dufy. 

LOUISVILLE, KY. 

Speed Museum May: Daumier Prints. 
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MANCHESTER, N. H. 


Currier Gallery To May 22: Paint- ; 


ings by Pedro Figari. 

MILWAUKEE, WIS. 

Art Institute From May 7: Miller 
Collection Abstract Art. 

MINNEAPOLIS, MINN. s 

University Gallery To May 18: Rou- 
ault Prints. 

MONTEREY, CALIF. 

Pat Wall Gallery May 1-22: Bezaliel 
Schatz, Oils. 

NEW HAVEN, CONN. 

Yale . Univ. Gallery To May 16: 
Modern Mexican Painting. 

NEW ORLEANS, LA. 

Delgado Museum Jo May 15: C. T. 
Loo Chinese Exhibition. 

OMAHA, NEB. 

Joslyn Museum May 2-23: Ameri- 
cana. . 

PHILADELPHIA, PA. 

Academy of Arts To May 18: Raye 
Ellis; May 5-30: Henry Clews. - 

Art Alliance To May 16: Lenard 
Kester; Francis Barone. 

De Braux Gallery To May 28: Oils 
by Jean Chauffrey. 

Print Club May 7-21: Exhibition of 
Members’ Work. 

Woodmere Gallery To May 9: Paint- 
ings. and Sculpture Annual. 

Plastic Club From May 12: Por- 
traits, Garden Sculpture. 

PITTSBURGH, PA. 

Carnegie Institute To May 28: Flow- 
er Paintings by Andrey Avinoff. To 
May 380: Drawings by Childe Has- 
sam, 


PITTSFIELD, MASS. 

Berkshire Museum May: Henry M. 
Seaver Retrospective Exhibition. 
PORBLAND, ORE. 

Art Museum 7o May 20: Pre- 
Columbian Art, Loan Exhibition, 

RALEIGH, N. C. 

State Art Gallery To May 10: 
Watercolors by Ranulph Bye. 
RICHMOND, VA. 

Museum of Arts To May 9: Con- 
temporary American Paintings. 
ROCHESTER, N. Y. 

Rundel Gallery May: Florida Guif 
Coast Artists. 

ST. LOUIS, MO. 

City Art Museum 7o June 14: Max 
Beckmann Retrospective Show. 

SACRAMENTO, CALIF. 

Crocker Gallery May: Paintings € 
Drawings by Old Masters. 

SAN FRANCISCO, CALIF. 

City of Paris May: Serigraphs by 
Marion Cunningham. 

De Young Museum 70 May 16: 
Geneve Rixford Sargeant. 

Labaudt Gallery May 4-28: 3 North- 
west Artists; Ralph Chesse. 
Legion of Honor From May 4: Con- 
temporary American Indian Art. 
Maxwell Galleries 7o May 16: Wa- 
tercolors by Paul Whitman. 
Raymond & Raymond May 4-22: 
Fantasies by Dan Harris. 

SANTA FE, N. M. 

Modern Art Gallery May: Contempo- 
rary Paintings & Sculpture. 
Museum of New Mexico May: 
Sculpture by Bennett Kassler. 
SEATTLE, WASH. 

Art Museum Zo May 23: Encyclo- 
paedia Britannica Collection, 
STATE COLLEGE, PA. 

State College May: Gimbel Collec- 
tion; George Biddle Drawings. 
SYRACUSE, N. Y. 

Museum of Fine Arts 7o May 13: 
La Tausca Collection. 

TOLEDO, OHIO 
Museum of Art 
William Blakesley. 

TULSA, OKLA. 
Philbrook Art Center From May 4: 
American Indian Painting Annual. 
UTICA, N. Y. 
Munson-Williams-Proctor May 2-29: 
Corcoran Biennial Paintings. 
WASHINGTON, D. C. 

Library of Congress To May 31: 
Henry Rowe Schoolcraft. 

Pan American .Union May: Lasar 
Segall. 

Phillips Gallery May: Paintings by 
Regional Artists. 

Smithsonian Institution To May 23: 
Theresa Bernstein. 

Whyte Gallery May 7-31: Local Im- 
pressions by Seven Artists. 
WICHITA, KAN. 

Art Museum May 9-31: New Mexico 
Masiers & Tempera Painting. 

Art Assoc. To May 15: Decorative 
Arts—Ceramics National. 
WILLIAMSTOWN, MASS. 
Lawrence Museum May 3-24: Ezx- 
pressionism in Prints. 
WOODSTOCK, N. Y. 

Smith Gallery To May 15: Paint- 
ings by Claude Woodruff. 
WORCESTER, MASS. 

Art Museum 7o May 16: Fiftieth 
Anniversary Exhibition. 
YOUNGSTOWN, OHIO 

Butler Institute May: Ohio Water- 
color Society Circuit Show. 


May: Work by 


NEW YORK:CITY 


a 
A. C. A. Gallery (63E57)° To May 
15: Philip Reisman; May 10-29: 
Maxwell Gordon, 
Acquavella Gelleries (838E57) May: 
Selected Old Masters. 
American British Art Center (44W 
56) To May 15: Anne Poor; 
Milena. 
Argent Galleries (42W57) To May 
8: Loesch; Porges; May 10-22: 
Agnes Lindemann; Vinnorma Shaw 
McKenzie; Beatrice Stein, Oils. 
Artists Gallery (61E57) To May 7: 
Paintings by Howard Passel. 


Artists League (77 Fifth) May 
8-28: F. Kent, V. Seach, J. Mar- 
tone. 


Associated American Artists (711 
Fifth) May 3-22: Archipenko; To 
May 8: Modern French Tapestries. 


Association of the Bar (42W44) 
May 2-9: Members’ Exhibition. 


Babcock Galleries (38E57) May: 
19th-20th Cent. American Artists. 


Barbizon Plaza Galleries (101W58) 
To May 7: Mabel Carver. 


Barzansky Galleries (664 Madison) 
May: Group Exhibition. 

Bignou (32E57) To May 8: Mar- 
jorie Phillips. 


Binet Gallery (67E57) May: French 
Etchings € Engravings. 


Bonestell Gallery (50E58) To May 
8: Blauner Weitz. 


Brooklyn Museum (E. Pkwy.) T7o 
May 23: Print Exhibition. 


Brummer Gallery (110E58) May: 
Old Masters. 


Buchholz Gallery (32E57) To May 
15: Paul Klee. 


Carlebach Gallery (937 Third) To 
May 8: Charles Seliger. 

Chinese Gallery (38E57) May 8-28: 
Earl Kerkam, Oil Paintings. 

Contemporary Arts (106E57) To 
May 14: Alf J. Stromsted; May 
10-28: Ellis Wilson. 

Cooper Union (Cooper Sq.) From 
May 4: Recent Accessions. 

Delius (116E57) May: French 
Drawings. 

Demotte Galleries (39E51) To May 
15: Julio Martin. 

Dix Gallery (760 Madison) To May 
15: Paul Resika. 

Downtown Gallery (32E51) May: 
New Paintings by Jack Levine. 
Durand-Ruel Galleries (12E57) May 

3-28; Picasso. 
Durlacher Galleries (11E57) To 
May 28: Drawings, Group Show. 
Egan Gallery (63E57) To May 12: 
William de Kooning. 
Eggleston Galleries (161W57) May 
3-15: Freed Winninger. 
8th St. Gallery (33W8) May 3-16: 
Leon Messina; Edward Karisson. 
Ferargil Galleries (63E57) To May 
8: Amy Jones; May 3-15: John 
Lavelle. 
44th St. Gallery (133W44) To May 
14: Paintings by Betty Lane. 
French Embassy (934 Fifth) To 
May 22: Modern French Prints. 
Friedman Gallery May: Work by 
Leon Helguera. 
Gallery Vivienne (1040 Park) To 
May 8: Marion Simmons. 
Garret Gallery (47E12) May: Group 
Exhibition. 
Grand Central Galleries (15 Vand.) 
To May 8: Jessie Arms Botke; 
May 4-15: Albert Groll; May 6-27: 
100 Color Reproductions. (55E57) 
To May 8: George Morrison. 
Grolier Club (47E60) To May 31: 
Work by Rudolph Ruzicka. 
Hudson Guild (436W27) May: Work 
by Theodore Fried. 
Hugo Gallery (26E55) May 3-30: 
Magritte, Oils & Gouaches. 
Jane St. Gallery (41 Perry) May 
3-22: Bacher; Fischer; Solomon. 
Jewish Museum (Fifth at 92) May: 
Ben-Zion. 


Kennedy & Co. (785 Fifth) To May 
80: Flower & Fruit Prints. 


Kleemann Galleries (65E57) To 
May 15: Kurt Jungstedt. 

Knoedler Galleries (14E57) May 
8-22: Eugene Berman. 

Kootz Gallery (15E57) To May 8: 
Hare; May 10-29: Motherieell. 
Kraushaar Galleries (32E57) To 
May 15: Bernard Arnest. 

Laurel Gallery (48E57) To May 7: 
Mattei; May 8-28: Chris Ritter. 
Levitt Gallery (16W57) May: Ru- 

dolph Weisenborn. 

Julien Levy (42E57) To May 20: 
Howard Warshaw, Gar Sparks. 
Lilienfeld Galleries (32E57) May: 
Old Masters &€ Modern French. 
Lotos Club (5E66) May 7-21: Late 
19th Cent. American Paintings. 


Luyber Galleries (112E57) To May 


8: Marion Junkin; 
Frederic Hicks, Pastel Pg 
Macbeth Gallery (11E§ 
15: John La Farge. f 
Marquie Gallery (16W5' 
15: Arnold Friedman, ¥ 
Matisse Gallery (41E57).%% 
Wifredo Lam, “ 
Metropolitan Museum 

2) May: Biceniennial @ 
ery of Pompeii; Gothic 
Midtown Galleries (605 
May: Maurice Freedman,” 
Mileh Galleries (55BB9 
Laintings & Watercoiorg } 
cans. 7 
Morton Galleries (117¥ 
3-15: Dora Keen But 
Museum of City of N. ¥, 4 
103) May: Broadway 
Museum of Modern Art 
May: News -Photogra 
vVesign, 7 
Museum of Non-Objective 
(1071 Fifth) May: Selec 
Lermanent Collection, 
National Academy (1083 
May 23: National Assoc 
women Artists 56th Anny 
National Arts Club (15 Gr 
May: Painting & Sculp 
New-Age Gallery (133E66) 
8: Spring, 1948, Group. 
Historical Society (Cent, 
at 77) May: N.¥. Anniv, § 
Newcomb Macklin (15E67)) 
Group Exhibition, ¥ 
Newhouse Galleries (15E67) 
Distinctive Paintings. 
Newman Gallery (150 
Ships. 


* Newton Galleries (11E57) 


14: Esther Flint Carter. 

Nicholson Galleries (69E67 
8-15: #ranz Bolinger, 7 

Niveau Gailery (63E67) © 
15; School of Paris; Am 

Norlyst Gallery (59W56) 
8. Charles Silberman; May 
Nota Koslowsky, Paintings, 

Opportunity Gallery (9W, 
May 11: Hilton Leech. | 

Parsons Gallery (15E57) 
8: Seymour Lipton Sculpi 

Passedoit Gallery (121E57)7 
ds: Laintings by Lamba, ~ 

Perls Gallery (32E58) To 
Recent Paintings by Pa 

Portraits, Inc. (460 Park) 
18; Portraiis in Review. 

Public Library (Bdwy. at 
3-15: Solomayor, A. Talom 

Rehn Gallery (683 Fifth) 
Spring, 1948. 4 

Riverside Museum (310 
Yo May 9: Mank. Ca@ 

RokKo Gallery (51 Greenwi 
May 10: Young American 

Rosenberg Gallery (1L6E67 
5-22: Le Corbusier, Paint 

Salmagundi Club (47 
May 15: Oils and Watere 

Salpeter Gallery (128E56) 
29: Three Under Thirty. | 

Bertha Schaefer (32E57) 
8: Holme; From May Tf 
Zion. 3 

Schaeffer Galleries (52E58 
Old Masters. " 

Schneider Gabriel Galleries 
May: Permanent Coilectio 

Schoneman Galleries (73E57 
Paintings, All Schools. 

School for Art Studies @ 
May 3-29: Living Art 
York. : 

Schultheis Art Galleries (16 
Lane) May: Old Masters) 

Sculptors Gallery (4W8) 
8: Henry Kreis. 

Sculptors Guild (18 Wash. 
From May 7: Cortemporary 
ican Sculpture, Outdoor Sht 

Seligmann Galleries (5E5677 
10-29: 25 & Under Ann 

Seligmann-Helft (11E57) af 
Alice Laughlin, Stained @U 

Serigraph Gallery (38W57) 
8: 9th Serigraph Annual. 4 

Silberman Galleries (32E57)> 
Old Masters. 

Tribune Art Center (100W 
May: 19 Unknown Soldier 

Van Dieman Galleries (218 
May 15: Bogdanovich. “a 

Village Art Center (224 
To May 8: John Sheehan. 

Weyhe Gallery (794 Lex.) 
19: Work by Jan Gelb. 

Whitney Museum (10W8) &@ 
9: Yasuo Kuniyoshi Retro@ 

Wildenstein (19E64) To 
6 Masters of Post-Impres 

Willard Gallery (32E57) To, 
Richard Lippold, Sculpturés 

Young Gallery: (1E57) M 
and Modern Paintings. 
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